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The Dulcimer Players News 

is published four times each year. Issues are 
mailed (via 3rd class) to subscribers in 
January, April, July and October. Sub- 
scriptions in the United States are $12 per 
year, $22 for two years. Canada: $14 per 
year. Other countries (surface mail): $14, 
(air mail/Europe): $16, (air mail/Asia): $18. 
In the United States a reduced price of 
$8.25 (suggested) is available for people 
who are unable to pay the full subscription 
price because of financial difficulties. 
Recent back issues are usually available. 
Cost per recent back issue is $4.00 in the 
US (includes postage). 


A Dear Readers 
_— 


The impulse could not be resisted; reader surveys have been 
rolling in and I peeked at a bunch. Thank you for sending your 
impressions, likes and dislikes and pats and pans to us. We’re lis- 
tening and trying to follow through on some of your suggestions. 
It’s been said, “*...the impossible takes a little longer.” This issue 
will show some of the fruits from your ideas, a multi-instrument 
arrangement for one. Later I’ll share the results of the survey with 
you. Things, performing-wise, have slowed down a little for a 
month, and I’m slowly catching up with letters and other DPN- 
related matters, including the survey. It’s not too late to join us. 
We put the survey on facing pages to encourage you to photocopy 
the form rather than tear it out of the summer journal. But, torn 
out or photocopied, your opinions matter and will give us ideas 
for expansion and growth. 

I understand that two world records have fallen to challengers 
eager for immortalization. About 200 people attended the Dul- 
cimer Playing Workshop at Appalachian State University in 
Boone, North Carolina this past June. There’s a photo of most, if 
not all, of those 200 people holding fretted dulcimers. You'll get 
to see the photo in the January issue. In July I heard that more 
than 100 hammered dulcimers played some tunes together at the 
Dulcimer Fun Fest in Evart, Michigan. That’s impressive. Any 
challenges to the records? 

I promised in the July-September issue that I’ll be investigating 
2nd class mailing for the DPN. In typing 2nd class, my finger 
slipped and it came out 23. Freudian slip. Sometimes I feel that 
our DPN travels to you via 23rd class. We’ ve had post office 
problems lately; perhaps 2nd class will help, if we qualify. Again I 
promise, some day very soon I'll talk with the folks in the post 
office. In the meantime, know that your DPN in great likelihood 
will not follow you if you move and don’t notify us as soon as 
possible. 

A surprising number of you mentioned (as a write-in vote in the 
survey) that you enjoy reading my letter in each DPN. I really 
enjoy writing them to you as I tend to be an awful correspondent. 
Sometimes the best way for me to address your concerns and your 
kind words is through this letter. Thank you. Some people 
specifically mentioned they enjoyed hearing about my computer 
woes (the dauntless editor has a chink in the armor). So, here’s 
one more story for the computer collection. 

We’ ve had a mystery that has persisted for more than two years. 
A subscriber would write and say that issues hadn’t been received. 
We'd go to the computer, and the name wouldn’t be there. But, we 
keep original orders for 6-8 months so we can check up on things 
if we have to. The subscription order would be in that file with a 
notation of the month it had been entered. These mystery subs 
confused and disturbed me; what about the integrity of the entire 
list? But these were random subs, and we must trust technology to 
some degree. There are about 2,600 of you; too many to hand- 
write addresses! Then one day, totally by accident, it was discov- 
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ered that any new subs entered while in a Find mode for changing 
information (subscription renewals and address changes) would 
be accepted without question — and then disappear forever. A 
program flaw, dear friends, not our flaw! It is so hard to keep this 
from happening as there are no flags on the screen or beeps or 
buzzes. But, we’ve corrected the problem. To any of you who had 
to write to us concerning a new sub...we really did care about 
you. 

The joy of the What’s New column is in telling you of the 
efforts of groups and individuals in spreading musical thoughts 
through their books, recordings and journals. This time we must 
say good-bye to Frets magazine, with sadness. GPI publications 
was bought out by a conglomerate which decided the Bottom Line 
wasn’t enough to continue publishing Frets. This is disturbing on 
many levels, but you probably realize that. So, we’ll just say 
good-bye and thanks to Phil Hood and all of the Frets staff for 
giving us so much over the past dozen years or so. 

There is a line from “Love will guide us,” a song adapted by 
Sally Rogers, which says, “You can change the world with your 
love.” In these days of world turbulence, I think of how the love 
of music can help to change things around us. Sometimes music 
doesn’t seem to be a large enough tool, but then I see and hear 
about you bringing your dulcimer gifts to students, schools and 
hospitals, nursing homes and churches — changing ideas of self 
and community. 

There’s been a particular poignancy to my performing and 
teaching of late. My cousin Frank Reed has been held hostage 
with the other Americans in Beruit, Lebanon since September, 
1986. As I write this letter, sad news concerning the hostages has 
been reaching us all. Joseph Cicippio’s brothers have been partic- 
ularly close to my heart, as I’ve come to know them personally 
over the past three years. I would like for you to be reading this 
issue, hearing at the same time that personal freedom has come 
not only to the hostages in Beruit but to many more oppressed 
people in the world. In the meantime, we teach and’sing of peace 
and do the things within our power to change the world with our 
love. 

We want to help you in your growth, enlightenment, resources 
and musical joy, for through you changes come. I know that. 
That’s why I continue to feel the importance of this journal amidst 
all of my performing activity. That’s why your help and ideas are 
so necessary. Fill out the survey form in the summer issue and tell 


us what you feel. 
atte fhe def 


An open letter to John McCutcheon via 
Dulcimer Players News. 


Dear John, 

A good friend of mine and I are among 
those who are guilty of illegally taping 
your music. My friend, who claims to 
have a complete collection of your work, 
ripped you off to send me some of your 
stuff nearly two years ago. Since then I 
have bought three albums and I’ m anx- 
iously awaiting your next. 

/ lapsed into crime by taping several 
tracks from my collection for another 
friend. She recently called to say thank- 
you. She also said that she had found two 
of your albums at a craft-show booth and 
wanted to know if there were others to be 
had. I sent her a catalog that includes 
several of your records and tapes. 

Now, there's no question that friend #1 
and I were technically violating your 
copyright in dubbing off your work. But 
as a result of this perfidity I count five of 
your albums sold and a near certainty of 
as many more to come. 

In carrying-on so about bootleg taping 
it seems to me that you are forgetting that 
bootlegging takes your work to an audi- 
ence you might not otherwise reach. Peo- 
ple are, after all, more likely to buy your 
work after they have heard and enjoyed 
some of it. And, also, the “lost sales” 
might be less than they seem. Most of us 
who enjoy folk music want in our collec- 
tion a complete, professionally produced 
tape, disk or album, not a second-genera- 
tion dub. 

My view is that somewhere in the dis- 
cussion of how to deal with the bootleg 
taping, there should be some considera- 
tion given to its value to the performers 
and to the very real possibility that a tech- 
nical fix will hurt you more than the prob- 
lem does. 

Awaiting your next, 

Ron McGee 
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Dear Ron, 

You miss the point. If the only thing I 
were interested in discussing is the relative 
short-range issue of money I could buy 
your argument. If all I truly cared about 
was whether or not my albums were being 
taped I’d accept the quantitative solution 
you propose. The reason I “carry on so,” to 
use your words, is that the problem of tape 
pirating is a serious issue in the music 
community. It flies in the face of our pur- 
ported dedication to musicians who make 
the music we love. It has helped force 
many fine artists from the field despite a 
widespread love of and familiarity with 
their work. It is jeopardizing the survival 
of many of the small record companies 
who get that music to us. It has saved some 
people a lot of money while costing others 
a great deal. But we can’t only consider 
what is recompense. We have to consider, 
too, what is right. 

Admittedly, there are people who are 
introduced to alternative (alternative to 
what?) music via the bootleg tape market. 
I, too, have received bootleg tapes that, if I 
liked, I tumed around and purchased. I 
believe, though, that the fact is that many, 
many people, whether they like the music 
or not, don’t turn around and purchase the 
albums. It’s a problem not of audio clarity, 
finances, or convenience. It’s a problem of 
attitude. Our music is a small, small part of 
the music industry. And make no mistake 
about it, our music and our sales are 
judged by exactly the same standards that 
govern everyone from Michael Jackson on 
down the ladder: if your figures are there, 
you can continue to be recorded and mar- 
keted. If they’re not, you’re on your own. 
“On your own,” in our line of work, means 
personally taking charge of every aspect of 
getting your music from your head onto a 
recorded format and to the public. Those 
of us who are lucky enough to have a 
record company do all this for us save 
incredible amounts of money, worry, and 
energy. But what about those who indepen- 
dently produce their own records or tapes? 
With the decline of LP sales. ..and its obvi- 
ous and inevitable elimination...the 
expense of CD manufacturing and pur- 
chase, and the reluctance of radio to play 
cassettes it simply means that only those of 
us who sell enough to have CDs (or who 
are wealthy enough to produce our own 


CDs) are going to be heard on the radio. It, 
in effect, sets a line of demarcation for the 
airwaves even more pronounced than it is 
today. If we lament the fact that so little 
“folk music” or blues or jazz or any other 
kind of non-mainstream music can be 
heard on the radio now, just wait for the 
belt-tightening measures that, believe me, 
are absolutely on the horizon in the inde- 
pendent record and radio industries and 
you’ ll wonder where what little you hear 
now has gone. 

But I said this is a matter, more than 
anything else, of attitude. The point really 
is this: if we purport to love and support 
alternative forms of music we have to be 
willing to actually do that. Most musicians 
earn much less than the average person 
who attends their concerts and/or purchas- 
es their albums. There is no pension plan, 
no job security, and, unless you’re a union 
member, no minimum wage. Most people 
who host the folk music radio shows, who 
work for the independent record compa- 
nies, who distribute albums for these com- 
panies, etc. are in the same boat. All these 
people are workers...skilled, some more 
than others, at their craft. It seems to us 
that as workers who serve the needs of par- 
ticular community, we are entitled to 
expect to be fairly paid for the work we are 
asked to provide. Our society seems more 
than willing to pay its plumbers, masons, 
lawyers, doctors, and mail deliverers, but 
the arts remain on an echelon with more 
disposable and superfluous parts of our 
lives. Personally, music is a balm in an 
increasingly crazy world and, whether it be 
Mozart or Mambazo, it enriches my life 
and is worth the risk I might take in ven- 
turing into new musical territory. 

Being involved in the arts today is about 
risk. The risks that a musician takes in 
putting out an album or a tape dwarfs the 
$7-$10 someone might pay to take that 
finished product home. Most records never 
pay for themselves. Where does that short- 
fall come from? How long will a company 
support someone whose sales don’t make 
them “profitable?” How long do musicians 
need to consider only the “bottom line” 
when deciding what material to write, to 
record, to sing? If the purpose of making 
albums is simply to make money, then I’d 
have little argument with your arithmetic. 
Call me what you like, but I believe I’m 


part of a community of people who depend 
upon music to entertain, educate, uplift, 
and transport us. I want artists to have the 
same opportunities for survival and for 
growth as any other worker worth their 
wage. Sure, I’ll like some, dislike others. 
I’ll buy some clunkers and happen upon 
some classics. But when someone wants a 
free dub of an album I own I’ll ask them to 
give me some free medical or legal service 
or build a room onto my house and, after 
it’s completed, that I'll pay them if I like 
the work. 

John McCutcheon 


Dear DPN, 

We have read with great interest the let- 
ters concerned with copyright violation in 
regard to books and recordings in past 
issues of DPN. 

Although the mountain dulcimer has no 
classical tradition, and indeed its design 
has sometimes been in the “anything goes” 
category, certain builders have become 
identified with a particular design of 
soundhole or inlay. Therefore, it was with 
shock and dismay that these writers noted 
at a recent festival a builder selling instru- 
ments which were, in our opinion, almost 
immediately identifiable as those of anoth- 
er builder whose work has been highly 
regarded for several years. Upon closer 
examination and playing, these “copies” 
were clearly not in the class of the origi- 
nals, but could certainly fool the innocent 
buyer who might mistake them for the 
original—in this case by the startling simi- 
larity of the inlay. In addition, we feel that 
the artwork and layout in advertisements 
promoting these “copies” appeared nearly 


to mirror the designs of the originals. 

To us, this is a blatant insult to the con- 
cept of creative endeavor. While perhaps 
not a legal infringement, we suggest that 
there is a moral law to be invoked here. 
Unpermitted copying, in any area, howev- 
er subtle, is unconscionable. We should 
honor one another’s creative efforts as we 
go about our human affairs, and speak out 
against any violations. 

We would like to urge DPN readers to 
bring this letter to the attention of their stu- 
dents and friends. 

Rosamond Campbell 
Sarah Stedman 

Jo McBride 

Jackie Brenchley 
Wilmette, Illinois 


Dear DPN, 

I subscribe to DPN expecting to read 
some articles about the Appalachian dul- 
cimer as I know it, namely the dulcimer 
played with a noter. As a child, I lived at 
Natural Bridge, Virginia and was raised in 
the mountains of Pocahontas County, West 
Virginia. I can’t recall anyone playing it 
other than with a noter, which I think is 
traditional. All DPNs I have seen never 
once mentioned noter playing. No songs, 
no tablature for noter playing. 

It seems as though DPN covers ham- 
mered dulcimers and chording only, nei- 
ther of which interest me. I do enjoy some 
of the articles though. I am sure there are 
others out there somewhere who still note 
the traditional way. I would like to know 
where I may obtain a tape of pure noter 
playing, without voices or other instru- 
ments. Does anyone make such a cassette? 


HANDCRAFTED, SOLID WOOD 


MOUNTAIN DULCIMERS 
FROM $159.95 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 


SITKA SPRUCE 


SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 


SEND S.A.S.E. 


JOE SANGUINETTE 301 Cliff Drive 
Branson, Missouri 65616 - (417) 334-5388 
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I would like to see a column in DPN 
headed Noter News. 
John M. Nicklas 
Kettering, Ohio 


Dear DPN, 

As a hammered dulcimer builder and 
player, I am very interested in what is 
going on in other countries. Dulcimer 
Players News is a very good way to stay in 
touch with the American hammered dul- 
cimer scene. 

Another way to contact hammered dul- 
cimer folks and all kinds of folk musicians 
is to meet them on their trips through 
Europe. So, whoever feels addressed is 
heartily invited to come and visit me. 

Mark Ramser 

Kirchhalde 

CH-3150 Schwarzenburg, 
Switzerland 

Phone: 031/931666 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 
by Jim Miller 


12/11 - $400.00 
15/14 - $495.00 
Hardshell Case - $100.00 
Stand - $30.00 
Hammers - $10.00 
Shipping - $10.00 


P.O. Box 228 
Hampton, Tennessee 37658 
(615) 725-3191 


@ I have a passion for singing rounds and 
canons and am always looking for more 
repertoire. If you know of some interesting 
and/or unusual rounds and canons (old or 
new) and could share the music or even a 
tape, I’d be grateful. 

Madeline MacNeil 

PO Box 2164 

Winchester, VA 22601 


@ Any suggestions? I was playing ina 
duo, paid job at an historical park. This 
guy comes up to me, says he’s long want- 
ed to meet me, just moved to town. We 
chat a minute. I say my usual good-to- 
meet-you-got-to-go-to-work routine. The 
duo starts playing. This guy goes some- 
where, gets a guitar, comes back, sits in 
uninvited in first set, plays many wrong 
chords, 

Help! Get me out kindly, 
gracefully... 

Anonymous Dulcimer Player 


@ I am looking for the words and music to 
an old fiddle tune entitled “Silver Bell.” 
It’s about an Indian maiden. Can anyone 
help me out? 

Eugene L. Conrad 

PO Box 74 

Earlham, IA 50011 


New Address, Old Phone. The song remains the same. 
Dulcimer Capos: 
Wood $8.50, Rosewood/Pearl Snowflake Inlay, $12.50 
Gold or Black Anodized Aluminum, $15.50 (Prices Postpaid) 
Send SASE for 1989 Brochure. 


Music Exchange 


Ron Ewing Dulcimers 
224 East Maynard * Columbus, Ohio 43202 * 614-263-7246 


@ I would like to find as much as I can 
about folk hymns or gospel songs from 
early times to the present in any country, 
but especially in the United States. I would 
also be interested in any instrumental music 
used in those hymns, although I know that 
sometimes only voices were used. 

Bob Bohlman 

4909 N. Winery Circle #104 

Fresno, CA 93726 


@ Where can I find the music for the songs 
“Down Yonder” and “Log Cabin In The 
Lane?” 

J. Halloran 

6124 Post Road 

Dublin, OH 43017 


@ I have been looking for a song I remem- 
ber from childhood days. I know it as “The 
Cuckoo.” I’ve seen many songs called 
“The Cuckoo,” but never the one I recall. 
Some of the words I remember are: “The 
cuckoo sings with a merry trill, His glad- 
ness echoes through the green woodland 
bowers, As softly and sweetly he’s calling 
now, It comes in the twilight’s long hours.” 

Donna Herron 

1357 Bitoniti Ave. 

Star City, WV 26505 


@ | am looking for back issues of Dul- 
cimer Players News, specifically: Vol. 10, 
Nos. 1 and 2 (1984), Vol. 12, No. 1 (1986), 
Vol. 1, Nos. 1-6 (1975) and all of Vol. 2 
except Nos. 3 and 4. 

John A. S. Albee 

25 Parkview Drive 

Eldridge, IA 52748 


@ Is there anyone who might know where 
I can find a copy of the music to “Billy in 
the Low Ground,” be it in the form of 
sheet music or in a hammered dulcimer 
book somewhere? HD tab would be nice, 
but is not really necessary, as I can read 
music. This tune is played on Tony 
Elman’s Swinging on a Gate album. 

Anthony P. Hessling 

913 Sancome Ave. 

South Bend, IN 46628 


Announcing the 


Folk Music Tour of 
Ireland, Wales, Scotland, and England 


Sponsored by the Ohio State University at Lima 
in cooperation with 
International Travel Consultants 
Kalamazoo, Michigan 


Spend 17 days from Aug. 1-Aug. 17, 1990, 
touring the British Isles with friends from the 
Great Black Swamp Dulcimer Festival 

@ Elect alternate shorter tours (8 days for Ireland 
only; 11 days for Wales, Scotland, England) or 
add additional days in London to suit your time, 
budget, and interests 

@ Attend the International Folk Gathering in Mal- 

low, Ireland, the Highland Games at Perth, Scot- 

land, and other musical events 


@ If you desire, perform with the group at various 
stops along the way 


@ Visit Knappogue Castle, the Ring of Kerry, Blar- 
ney, Dublin, the Welsh highlands, the Yorkshire 
Dales, Richmond Castle, Morpeth Chantry Bag- 
pipe Museum, Edinburgh, Colloden Moor, Loch 
Ness, Isle of Skye, the English Lake District, 
and other places and events especially picked for 
your interests 


For more information contact: 
Susan L. Porter 
The Ohio State University 
4240 Campus Drive 
Lima, Ohio 45804 
419/228-2641, ext. 254 


edited by 
Rose Hines 


Grant-Full News! Seth Austen and 
Maddie MacNeil, John McCutcheon, 
Hesperus, Mike Seeger, Trapezoid, 
Robin and Linda Williams and John 
Jackson have received grants from the 
Virginia Commission for the Arts as Tour- 
ing Artists for 1989-1990. A total of 30 
groups and individuals received grants this 
season, including theatre companies, the 
Virginia Opera, dance groups and orches- 
tras. 


Sing Out! magazine has recently received 
a generous grant from the Martin Guitar 
company. Sing Out! will use the grant to 
re-release the Reprints from Sing Out! ina 
new format. Watch for three new SO! 
books to be released by year’s end. 


Folkstone News (Lafayette, IN) 
received a grant from the Indiana Arts 
Commission. Just completing their third 
issue, the Folkstone News will use these 
funds to assist with their operational 
expenses this year. (Folkstone News). 


Music for the Children: The MacMil- 
lan Publishers song book series for ele- 
mentary schools has chosen a selection 
from Madeline MacNeil’s recording, 
Soon It's Going To Rain. The song, 
“River” (Bill Staines) appears in the 
book, along with a biography of Maddie. 
The cut from Maddie’s recording is on the 
accompanying album for the book. 

Also...Home Box Office cable televi- 
sion channel will premiere a musical 13- 
part series this fall to help teach youngsters 
about music. Watch for Jim Henson’s 
The Ghost of Faffner Hall as a music-lov- 
ing ghost Muppet is joined by musical 
guests such as Joni Mitchell, James 
Taylor and The Chieftains. (Indianapo- 
lis Star) 


A New-Old Fad report from Ruth 
Loeffler (Belleville, IL). Ruth says, 
“Exciting news from David Schnaufer 
who must know Cyndi Lauper quite 
well. Cyndi, teen idol singer of MTV is 
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working on a new recording and will play 
the dulcimer!” A June teen music maga- 
zine featured a full-color, full-page picture 
of Cyndi as she stood holding a mountain 
dulcimer (like a guitar without a strap). 
Ruth concludes, “Maybe we can get the 
teens excited! This could create a moun- 
tain dulcimer shortage!” If you know the 
name of, or hear the said song, let us know 
your reaction. I also heard rumors that a 
member (former?) of The Rolling 
Stones, plays a hammered dulcimer. Do 
you know anything about it? 


A MIDI-Dulcimer: Old-Time meets 
High-Tech...Mark Nelson has the ulti- 
mate in alternate MIDI controllers: an 
Appalachian dulcimer. MIDI, which stands 
for Musical Instrument Digital Interface, is 
the electronic language which allows syn- 
thesizers to talk to each other and to com- 
puters and other electronic gear. Most 
MIDI controllers are keyboards. The dul- 
cimer is not what people would think of as 
the first choice for a MIDI controller. 

Mark says, “I did this as something of an 
experiment. I had heard acoustic guitars 
that were converted to MIDI, so it seemed 
natural to try this. On Larkin Bryant’s 
album Deep Like a River we used a lot of 
synth parts and I wondered if it was possi- 
ble to duplicate that sound live.” By mix- 
ing the sound of the dulcimer with the syn- 
thesizer’s range, he is able to sound like an 
entire band, with accordion and fiddle fol- 
lowing every nuance of an Irish reel, or 
create lush chords behind the dulcimer’s 
haunting melody. Great orchestrations are 
created as Mark can have up to three inde- 
pendent voices at the same time, along 
with the sound of the dulcimer. 

Mark’s current projects include record- 
ing and performing with Southern 
Light, whose members include Karl 
Mansfield and Wendy Karden. Mark 
explains that the band is an extension of 
the idea of mixing acoustic and electronic 
sounds. MIDI opens up a whole new world 
of possibilities for traditional instruments. 
For more info: Mark Nelson, P.O. Box 
799, Talent, OR 97540. 503/899-8656. 


Metamora members Malcolm Dal- 
glish, Pete Sutherland and Grey 
Larsen will go their separate ways. Con- 
centrating on a solo career, Malcolm will 
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be creating new dulcimer pieces and work- 
ing on children’s music. In addition to this, 
he has toured extensively with his solo 
release Jogging the Memory (Windham 
Hill). A new venture for Malcolm is a 
cycle of vocal pieces created for the Amer- 
ican Boys Choir of Princeton, NJ. Says 
Malcolm, “the combination of the choir’s 
pure non-vibrato sound and the hammer 
dulcimer is incredible.” 

Grey is going to work on more film 
soundtracks. He recently served as music 
consultant on Sam Shepherd’s Far North. 

Pete will take time off to move back to 
his native Vermont with his wife and 
sometimes musical partner, Karen 
Billings. 

Longtime fans of Metamora will be 
happy to know that the three will no doubt 
have either a live performance or a record- 
ing date in the form of a reunion, some- 
where down the road. (Indianapolis Star) 


He’s Back! After leaving the Minnesota 
radio air waves in 1987 and recently wind- 
ing up his Third Annual Farewell Tour of 
13 cities, Garrison Keillor has 
announced his return to public radio this 
fall. Produced by Minnesota Public Radio 
(as A Prairie Home Companion was), the 
Garrison Keillor’s American Radio Com- 
pany of the Air will feature sketches, 
monologues and “classic American 
music.” Keillor says it will be “all the great 
things that every American ought to hear 
at least twice.” This new show will be per- 
formed in theatres in New York, St. Paul 
and other cities in a 12-show series to be 
broadcast live on Saturday nights begin- 
ning September 30th. Another 12-show 
series will begin March 17, 1990. (Indi- 
anapolis Star) 


Public Awareness was the goal of the 
USA International Harp Competition that 
was held on the Indiana University (IU) 
campus in Bloomington, Indiana in July. It 
was the first international harp competition 
held in the US in 20 years and was met 
with great success. Heading the largest 
harp department in the world, at IU, 
Susann McDonald hopes to produce 
this competition every three years. The 
largest harp competitions are in Israel, so 
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due to distance and expense Ms. McDon- 
ald conceived the idea of staging a harp 
competition in the US, not to compete with 
Israel, but with the thought of supporting 
an alternative. (Indianapolis Star) 


A World Record? On July 15, 1989 the 
Dulcimer Funfest held at Evart, Michi- 
gan, played host to a spectacular, possibly 
first-time ever, event: One hundred and 
fifteen hammered dulcimer players assem- 
bled and performed on stage! Not only 
does the large number boggle the mind, 
but knowing that this group was composed 
of members of various clubs and single 
individuals who had never played or per- 
formed together as a whole before was 
truly remarkable. 

For several years the Funfest has invited 
all interested hd players in attendance to 
meet on stage for a pre-show performance. 
Up until this time, the record stood at 48. 
The goal on this day was a mere 50. As the 
pre-show began, a total of 115 hammered 


Gourd Music Presents 


All instrumental music played on vintage acoustic instruments. 


THE DREAM 
of the 
MANATEE 


dulcimer players filled the stage floor and 
overflowed onto the ground in front of the 
stage. 

The huge audience applauded the sight 
heartedly, but even more so as all 115 
began to fill the evening air with several 
old-time favorites such as “Golden Slip- 
pers” and “Red Wing.” Imagine the hearts 
of Viola Cox’s family (“Viola’s Schottis- 
che”) and Judi Morningstar (“March of 
St. Timothy”) as their well-known and 
loved tunes were also performed. First- 
time attendee and participant Mitzie 
Collins (Rochester, NY) proclaimed 
she’ ll never forget this sight and experi- 
ence. Indeed it was. 


Melbourne Trapezoids Concert in 
Carlton, Australia attracted players from 
the traditions of China (Yang Chin), Aus- 
tria (Hackbrett), Greece (Santouri), Roma- 
nia (Cimbalom) and Australia (Dulcimer). 
No doubt this concert was composed of the 
widest variety of dulcimers, hammers, 
playing styles, omamentation and tone 
ever seen or heard anywhere in the world. 


DULCIMER 
WIZARDRY 


ORISON 


News of this astonishing event was pub- 
lished in a newsletter written by Gillion 
Alcock and Terry McGee, makers of 
early and traditional musical instruments. 
There are great happenings on their side of 
the world! Their address is: 25 Woodgate 
Street, Farrer, A.C.T. 2607, Australia,, 
Phone: (062) 86 3872d 


Original Dulcimer Music. If you are 
(or have access to someone who is) fluent 
in the German language, you can obtain 
music originally written for the dulcimer in 
the 18th century! This info is from Gillian 
Alcock ( Australia) who says his attempts 
to communicate in English went unan- 
swered, until a German friend of his came 
to the rescue. For the original dulcimer 
music catalog, write (in German): 
Musikverlag Josef Preissler, Brauhas- 
strasse 8, Munchen 1, Federal Republic of 
Germany. (Gillian Alcock and Terry 
McGee Newsletter) 


Scorecards in Concert: Moments after 
the final strike of Lucille Reilly’s Ninth 


OKTOBER COUNTY Gm 101 
Neal Heliman 

Contemporary, ancient and traditional 
instrumental music 

Cassette, Compact Disc and LP. 


THE DREAM OF 

THE MANATEE GM 108 
Neal Hellman/Joe Weed 

A new work of contemporary and 
traditional instrumental music 
Featuring Kim Robertson, Lorraine 
Duisit among others 

Cassette and Compact Disc. 


DULCIMER WIZARDRY 

GM 102 

Cecelia Webster 

An eclectic blend of traditional and 
contemporary instrumental music on 
the dulcimer. 


Cassette and Compact Disc. 


ORISON GM 104 

Instrumental Celtic and contemporary 
instrumental music. 

Cassette and Compact Disc. 


WALTZ OF THE 
WHIPPOORWILL #201 

Joe Weed 

Each melody is based on an actual 
bird song 

Cassette, Compact Disc and LP. 


WELLYN GM 107 

Robert Force & Albert d’Ossché 

The double dulcimer magic of Robert 
Force and Albert d’Ossché. 
Cassette. 


All cassettes and LPs are $9.98. Compact Discs are 
$14.98. All books are as marked. All orders over $30.00 
are shipped free freight via U.P.S. Shipping fees: $1.00 
for the first item, 50¢ for each item thereafter. 


Books & Accessories 


Hal Leonard Dulcimer Book $12.95 
(with 60-minute cassette) 

Dulcimer Chord Book $5.95 

Beatles Dulcimer Book $7.95 

Gourd Music Dulcimer Strings— 

set of four, manufactured by D'Addano 

and packaged to our specifications: 


Felton, CA 95018 = 


2-.010 (plain steel); 1-.014 
(plain steel); 1-.024 (phosphor 
bronze wound) 

Loop-end Set $3.98 

Ball-end Set $3.98 


GOURD MUSIC = P.O. Box585— = 408/425-4939 


Annual Alma Mater Hammered Dulcimer 
Concert at Westminster Choir College 
(Princeton, NJ) in June, those taking her 
week-long class on campus held up score- 
cards so everyone could see how she did. 
(This was in response to Lucille’s ques- 
tions beginning with, “On a scale of one to 
ten,...?”). Seven “10’s” and one “9.5” 
prompted one blush from the performer 
and two encores! Did Lucille reciprocate 
the class’s gesture in kind? You bet! How? 
Do you think next year’s class is going to 
get a head start? 


Bits & Pieces 


The Indianapolis Art League featured 
mountain dulcimers in their “American 
Originals Afternoons’ series, held on the 
waterfront stage in July. (Indianapolis 
Star) 


While visiting Walt Disney World’s Epcot 
Center this summer, it was a wonderful 
sight to enter the American Village and 
find a mountain dulcimer cart displaying 
and selling the Walnut Valley instruments! 


The July “89 Reader’s Digest story titled 
Sounds of Home made me realize how I 
feel “right at home” when I play the music 
I learned in Michigan (we’ ve transferred to 
Indiana). Is there anyone reading this that 
can relate to playing certain tunes that put 
you (mentally) back-home or in a particu- 
lar place? 


Two festivals that I know of released sou- 
venir books this year: The Great Black 
Swamp Dulcimer Festival (Lima, OH) 
and The Dulcimer Funfest (Evart, MI). 
Both publications are superbly done and 
sure to be collector items! Did you get 
yours? 


Your Family. Relying on word-of-mouth 
from generation to generation has resulted 
in family traditions, origins and music be- 
ing severely altered or, worse yet, lost for- 
ever. Consider collecting and recording 
your family’s past (and present!) with the 
aid of a handy guideline booklet titled, 
Family Folklore (147V) from the Smithso- 
nian Institution. This and more can be 


ordered from the (free) Consumer Infor- 
mation Catalog, PO Box 100, Pueblo, 
CO 81002. 


Friends In Unique Places. Maddie 
MacNeil’s opening remarks in our last 
DPN certainly made Hertz employee 
Jackie Comer (Inkster, MI) take note. 
Jackie showed her manager the article and 
also forwarded a copy to their Toledo 
office! Dulcimer Players News makes 
news everywhere! 


Last Minute Notice: Carol Fowler 
(Jackson, Michigan) just informed us that 
she got a letter from hackbrett player 
Rudy Zapf telling of the 1st International 
Hackbrett Festival which will happen in 
Munich this November. There are no 
details, but Rudy Zapf can be contacted at 
Neukirchstockach, Rosenheimer Land- 
strasse 26, 8011 Brunnthal, West Germany. 


Editor’s Note: For two years Rose Hines 
has been a valued member of the DPN 
staff, gathering more information and 
interesting notes than I knew existed. 
Because of her move to Indianapolis from 
Michigan and the attendant house hunting, 
etc., Rose is resigning as the editor of the 
News and Notes Column and the Festival 
Calendar. That’s the bad news. The good 
news is that she’II still be contributing 
information to our journal and of course 
will continue to be a DPN friend. I’m sure 
you join us in thanking Rose for all the 
information she shared with us during the 
past two years. 

When looking for a new editor for the 
columns, one name was continually sug- 
gested: Anna Selfridge from Lima, Ohio. 
So, beginning with the winter 1990 DPN, 
Anna will be helping us. She is a valued 
member of the Great Black Swamp Dul- 
cimer Club, the editor of their newsletter 
and one of the people who bring us the 
Great Black Swamp Dulcimer Festival in 
Lima each April. Please help Anna with all 
of the news tidbits you can share. 

In 1990 we hope to add regional editors 
to work with Anna. If you’d be interested 
in looking for music and dulcimer-related 
news in your area (Pacific Northwest, for 
example), please get in touch with Anna. 
Her address: Anna Selfridge, 3355 Ft. 
Amanda Road, Lima, OH 45804. 


sound and 
craftsmanship. 
e Entirely handcrafted 
by Dr. George Orthey 
© 26 years in 
instrument making 
e Native hardwood 
of Appalachia 
© Quartersawn 
spruce soundboard 
e Guaranteed 


Send SASE for 
information 


Newport, PA 17074 


Esther Kreek 


Hammered Dulcimer 


Charlie Pinzino « Jerry Faier 
Guitars 


DULCIMER MEMORIES 


and 


DULCIMER DAYDREAMS 


"What really grabs you right off the bat is Esther's relaxed 
playing style ..... Entirely instrumentals, the variety of tunes 
and arrangements keep the listener well entertained." 


i 
i 


| 


i 
| 


review by Judi Morningstar 
Paint Creek Folklore Society 


DULCIMER MEMORIES 


The Town I Loved So Well * Those Were the Days / Dark Eyes / Russian 
Folk Dance ¢ Disarmament Waltz « Erev Shel Shoshanim « Can Can « The 
Water is Wide « Black Bottom Strut « Jean « Sunrise, Sunset * Hugh 
O'Donnell *« Mr. Sandman / All I Have to Do is Dream * Jamaica Farewell / 
Sloop John B / Yellow Bird « Star of the Country Down / Young Jane « 


Georgia Camp Meeting / Alabama Jubilee / Down Yonder 
DULCIMER DAYDREAMS 


Theme from New York, New York « Autumn Leaves ¢ The Thorn Birds 
Theme * Today -- My Cup Runneth Over * My Favorite Things -- Chim Chim 
Cher-ee * Theme fron The New World Symphony « Adagio -- Kemp's Jig -- 
Rondeau * Over the Rainbow « If * The Rose * The Sound of Music * Canon 
(Pachelbel) * Puff the Magic Dragons Peacherine Rag 


$8.50 each plus $1.50 postage for 2 items, 50¢ each additional item. 
NY sales please add sales tax. VISA & Mastercard welcome. 


ORDER BOTH OF THESE FINE RECORDINGS OR 
GET A COMPLETE CATALOG FROM: 


SAMPLER RECORDS LTD. PO Box 19270, Rochester NY 14619 1-800-537-2755 
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edited by 
Carrie Crompton 


Sounds of the Season 


Maggie Sansone, Maggie’s Music, PO Box 
4144, Annapolis, MD 21403 (tape, CD) 

Maggie Sansone’s Sounds of the Season 
is a joyous addition to the growing number 
of Christmas recordings being produced by 
dulcimer players. There is refreshing vari- 
ety in the 20 carols she selected and in her 
choice of instrumentation. Her solo perfor- 
mance of what qualifies as one of the most 
over-recorded songs in history, “What 
Child is This,” gains distinctiveness 
through her use of variations, originally 
written for flute in 1706. “I Saw Three 
Ships” is absolutely rollicking, bringing an 
instant desire to dance, as does the medley 
of “Christmas Eve is Here”/“Fum Fum 
Fum”/‘Christmas Eve Reel”/‘Masters in 
this Hall” and the exciting “God Rest Ye 
Merry, Gentlemen.” I love to be intro- 
duced to new carols, so I’m especially 
fond of the “Wexford Carol” and the 
poignant “Baloo, Lammy,” both previous- 
ly unknown to me. “Personent Hodie,” a 
14th-century German carol, is spellbind- 
ing, making me wish that it lasted much 
longer than 1:50. 

Maggie, an accomplished performer of 
early music, adds cittern and viola da 
gamba, as well as harp and recorder, very 
effectively on a number of selections, and 
she tastefully seasons several carols with 
finger cymbals and bodhrans. The sound 
quality is excellent, with that hard-to- 
define, but important quality of “presence.” 

I wish that Maggie had used a cello for 
the drones in “Gower Wassail” and “Lo, 
How A Rose E’er Blooming” instead of a 
synthesizer. A small quibble, but in an era 
when the synthesizer threatens to over- 
whelm or even replace the authenticity of 
real-time, acoustic instrument perfor- 
mances, I'd like to see recordings such as 
these remain all acoustic. 

Maggie takes advantage of the compact 
disc format to add more than 18 minutes of 
music to the CD from her previous record- 
ing Hammered Dulcimer Traditions. The 
music certainly fits stylistically and gives 


the entire compact disc a hefty time of 
58:42. Her choice was to add all these 
pieces at the end, but as I listen I can’t help 
but wonder if it might have been more uni- 
fying to intersperse several of these non- 
Christmas selections, such as the “Ductia” 
and “Abbot’s Bromley Horn Dance” 
among the carols. 

Maggie Sansone is certainly a virtuoso 
performer and this recording displays her 
playing to the hilt. I wish it were note per- 
fect, but then, maybe that’s not an appro- 
priate desire, if it would mean losing even 
a tiny particle of the verve, vitality and 
freshness of Maggie’s performances. I per- 
sonally guarantee that you'll treasure 
Sounds of the Season for not only Christ- 
mas time, but for all the seasons. 

Mitzie Collins 


Kentucky Christmas 

Old and New 

Jean Ritchie, Greenhays Recordings, 7A 
Locust Ave., Port Washington, NY 11050 
(distributed by Flying Fish) 

Haunting melodies and tasteful arrange- 
ments characterize this gem of a Christmas 
recording. A vision is conjured up of a 
family gathered together singing the old 
carols on an Appalachian Christmas in the 
past, unsullied by the commercialism of 
the present. Jean’s choice of relatively 
unfamiliar songs, her pure vocal style, and 
her warm reminiscences of family Christ- 
mas customs on the extensive liner 
notes—all serve to crystallize this vision. 
She is ably assisted by Jonathan and Peter 
Pickow, Hesperus, and the Ritchie family 
on hammer dulcimer, banjo, guitar, viola 
da gamba and recorders, among other 
instruments. 

The album opens with “Brightest and 
Best” sung as an a capella hymn, which is 
a Ritchie family favorite, and is fast 
becoming mine! The haunting modal 
melody leads beautifully into “The World 
is Old Tonight,” with a wonderful 
medieval-style accompaniment on hammer 
dulcimer and viola da gamba. Several 
other old carols of English and/or 
Appalachian origin are presented in an 
honest, yet eloquent, style. 

The “new” indicated in the title refers to 
“A King Was Bom,” by Jonathan Pickow, 
and “Wintergrace” by Jean. Both songs are 


firmly rooted in the Appalachian tradition 
and attest to the songwriting talent of both 
musicians. I sincerely hope that these 
songs become Christmas classics, and that 
both Jean and Jon write more like them! 

My only disappointment with this 
recording is the lack of a verse sheet. I’m 
sure that many listeners would like to add 
these to their Christmas repertoire, but it is 
made more difficult without the written 
words. Nevertheless, this is a group of 
Christmas gems that should shine in every- 
one’s collection. 

Christy Cook 


Christmas Comes Anew: 
Christmas Music with 
Dulcimers and Singing 


Madeline MacNeil, Kicking Mule 
Records, PO Box 158, Alderpoint, CA 
95411 (LP, tape, CD) 

This is a fine album, with expert 
arrangements and instrumentation accom- 
panying Maddie’s dulcimer playing and 
lovely voice. I am a newcomer to Maddie’s 
music, and have become an instant fan. 

One of the greatest challenges to any 
musician planning a Christmas release is 
finding new, previously unrecorded (or 
infrequently recorded) material that is 
exciting to the listener. Maddie has suc- 
ceeded in filling an entire album with 
fresh, lovely melodies that should become 
classic Christmas carols in their own right. 
Only a few are familiar to me from my 
childhood, and these are arranged with an 
originality that puts them far ahead of the 
Christmas “standards.” 

The album opens with one of those 
pieces that may be familiar to many, 
Mozart’s “Alleluia.” Easing the listener 
into the album, the arrangement builds as 
voices and instruments are added, bringing 
it to a robust finish. Following Mozart are 
the “Wexford Carol” and a medley of 
“Christmas Comes Anew” and “Il Est Ne.” 
The “Wexford Carol,” with the fretted dul- 
cimer and violin weaving hauntingly 
around Maddie’s voice, is my favorite 
selection on the album. 

I think the most striking aspect of this 
album is the harmony (and I use that word 
not in the musical, but in the compatibility 
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Hammer Dulcimer Stand 


Reviews continued =~ —~ 


sense) achieved between Maddie’s voice ' ‘| Now Available with 

and her accompaniment, whether that 1 Adjustable Playing Angle! 
accompaniment is provided by her on one an 

of her dulcimers or by a collection of Is] “Fiendishly Clever” 
instruments. I believe credit for this ; —Sam Rizzetta 
belongs not only to the instrumentalists, a i 

but also to Maddie and Seth Austen for 


their sense of arranging \ Performer’s Model Standard Model 
Vocal accompaniment on Christmas i ie 


Comes Anew is provided by Freyda /] 
Epstein, Karen Billings, Rich Follett, Joe Features: Y 

Pp g i 
Holbert, Jewel Magee, and Marty May- ¢ Adjustable height for playing * Sturdy and Lightweight 
field. Instrumentalists are Seth Austen while standing or sitting * Highest quality construction 

, : * Adjustable playing angle from «Rubber bampant leiaieaaketon 

(guitar yee irocsod oul eunex), Froyda horizontal to 45° (Performer’s pesky wie a 
Epstein (violin and viola), Tom Jones Model) 
(orchestra bells, crotales, and Highland * Completely disassembles with- 
snare), Grey Larsen (soprano recorder and out tools in less than 30 seconds. 
flute) and Sam Rizzetta (bass hammer dul- Performer’s Model: $17 a Standard Model: $125 
cimer). © Adjustable height and angle Sy: ai hill, # © Adjustable height 

Celia Wyckoff © Solid welnutior 976 West Foothill, #400 * Fixed angle 


® Solid oak (please specify) Claremont, CA 91711 * Solid oak 
i (714) 625-8005 


© Large knobs provide easy grip 
for securing height adjustment 


plus $15 shipping and handling plus $15 shipping and handling 


Send books, albums and tapes for review 
to c Crompton, i Center Stre ct, Full return privilege within 10 days if this is not the best, 
Andover, CT 06232. most versatile stand that you have ever used. 


(kits also available...deduct $20 for either model, plus $15 s/h) 


JUST RELEASED JUST RELEASED 


St Patricks Vay 
inthe Morning 


i MUSIC OF IRISH INSPIRATION 


\ 
e= SN CAROLAN'S WELCOME *ON LOUGH NEAGH'S BANKS /THE GATHERING OF 
THE CLANS « STAR OF THE COUNTY DOWN + THE RIGHTS OF MAN + 
BELIEVE ME IF ALL THOSE ENDEARING YOUNG CHARMS « TOBIN'S 
FAVORITE / PLANXTY BROWNE + DANNY BOY [LONDONDERRY AIR] « ST. 
PATRICK'S DAY IN THE MORNING « BALLINDERRY * COME IN FROM THE 
RAIN / MAID OF SELMA*+ CAROLAN'S RECEIPT / CAROLAN'S DRAUGHT + 
GARY OWEN /LARRY O'GAFF « IRISH LAMENTATION * SUZANNA KELLY 


CASSETTE $8.50 
ROXANNE ZIEGLER Celtic harp COMPACT DISC $16.50 
MITZIE COLLINS Dulcimer Postage: $1.50 for 1 or 2 items to one address; 


50¢ for each additional item. 
New York Sales, please add sales tax. 


Send Check, Money Order, Or Visa / Mastercard number & expiration date 


SAMPLER RECORDS LTD. PO _ Box 19270, Rochester NY 14619, 1-800-537-2755 or 716-328-5856 
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Christmas Lullabye 


Fingering: I = index, M = middle, R = ring, P = pinky by Barbara Jane Zaino ©1988 
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Music has always been part of Barbara Jane Zaino’s life. She six children and ten grandchildren and lives in North Wilmington, 
began taking lessons on the dulcimer from Lucy Sollogub in Massachusetts, near Boston. 
1987, which has opened another musical avenue for her. She has 


Euro Tunes 


by David T. Moore 


an interview with 


Appalachian Dulcimer Maker 
Michael W. Fluegge 


Appalachian Dulcimer maker, Michael W. Fluegge visited from 
Hamburg ,West Germany, not long ago. Over afternoon coffee on 
our balcony he agreed to talk a bit about himself and his instru- 
ments. 


What got you started making dulcimers? 

I had a recording from Mary Faith Rhoads and I wanted to buy a 
dulcimer myself but I could not get any in Hamburg. Except for 
this thing in a music store that cost seven hundred Deutschmarks 
and was a piece of 
junk. So I decided I 
could just as well 
build one myself for 
less than seven hun- 
dred Deutschmarks. It 
worked. I made one. It 
was junk. I made a few more and after a while I had the first one 
which was playable. And then I sold one and built even more. I 
gave most of the early ones to my sister who nailed them all along 
one side of the hall in her house — crucified dulcimers. 

A friend (and neighbor) of mine when I started building them 
just loved me: He had this wooden stove, and in winter he always 
waited or even sometimes asked, “Have you got something to 
start a fire with.” Dulcimer wood is fantastic for starting fires 
because it is very thin, dry wood. A beginning dulcimer builder is 
a nice friend to have if you heat your house with wood. 

I threw them away because I did not know how to build them. 
At first I used all kinds of techniques that I learned from all kinds 
of people, like violin makers and guitar makers. They all had 
ideas about the right way to bend wood, how to put it together, 
which glues to use, and how you figure out the exact fret spacing 
on a fretboard. Everybody knew something and I thought I’d put 
all of these ideas together and make a dulcimer out of it. It did not 
work because a dulcimer is neither a violin nor a guitar; it’s a dul- 
cimer. 

It took me quite a while to figure out exactly how to make one 
so that they finally started sounding nice and the fretboard 
worked. The first fretboards warped, or the fret spacings were 
slightly off because I thought, “Oh that’s all right.” It’s not: Fret- 
boards cannot be slightly off, they must be precise. They’re either 
right or wrong. Fretboards are like being pregnant — yes or no; 
there is no maybe or a little bit. 


Fretboards cannot be slightly off, they must be precise. 
They're either right or wrong. ... like being pregnant — yes or no; 
there is no maybe or a little bit. 


I finally settled on a fretboard that is 670 millimeters long 
(approximately 26 inches). I use an even tempered scale plus a 
correction at the bridge for the different string thicknesses. There 
is a formula for this scale that seems to be mathematically the 
most exact way of doing it, and well, you can hear if it is correct 
or not. I also work in millimeters and go to tenths of a millimeter. 
Tenths of a millimeter are about the most precise that one can 
work in wood. 

I try to keep the wood that forms the box as thin as possible. I 
give the top, sides, and back as much resonating surface as I can. 
I work with cherry, walnut, rosewood, mahogany, and maple. 
Tops are of matching hardwood, spruce or cedar. Fretboards are 
also of the same wood as the instrument and are capped with 
ebony or rosewood. I normally use violin pegs on dulcimers but 
will gladly install machine pegs upon request. Other options 
(inlay, arched fretboards, extra frets, etc.) are also available when 
a customer orders an instrument. I try to work with the customers 
so that they are satisfied with their dulcimers and so their instru- 
ments meet their needs. 


When you finally got a good dulcimer, what was it that 
made it good? 

My brain! It was only good because it sounded the way I wanted 
it to sound. And there- 
fore I decided, “This 
is good and it 
worked.” 


How did you want 
it to sound? 

Bright, clear, ringing, and not too loud. It is not an electric guitar, it’s 
a dulcimer. It should have a well balanced sound, neither too treble 
nor bass. That is how I want it to sound. There is a dulcimer I make 
in a fiddle shape that has more of a bass sound but the other ones 
tend more to the treble side. 


Where do you sell your dulcimers? 
Mostly in the United States and some in Germany. 


How did you get over to the States? 
Well sir, I went over to the travel agency and got myself a flight 
ticket. (Laughs). 

Simply because these things come from the States I thought it 
would be interesting to take these things over on a holiday trip 
and try to sell them. What happened...Well, I went to Elderly 
Instruments in Lansing, Michigan, and walked on in with one of 
them. They asked, “Do you have more?” and they bought them. 
Well on the next trip I took more of these dulcimers to sell but 
when I took them out of the transport containers I had to throw 
them away. That taught me how to pack them for shipping. I went 
to a number of different stores in North Carolina and elsewhere. 
Then I decided it’s much better to sell them at dulcimer festivals 
— I meet my customers, meet other makers, can compare my 
instruments with theirs, see the different techniques of construc- 
tion, and learn new ideas. 

continues on page 14 
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Dat du min Leevsten biist 


Mixolydian of D (D-A-dd) 
Moderate tempo 


Traditional Folksong from Schleswig-Holstein 
Text by K. Mullenhaus, Kiel; Melody from the Niederdeutsches Liederbuct., 1884 


Kumm bi de Nacht, Kumm_ bide Nacht, segg wo du 


Kumm_ bide Nacht, 


Kumm bi de Nacht, segg wo du 


Kumm du um Mitternacht, Kumm du Klock een! Kummt den die Morgenstund, kreiht de ol Hahn. 
|: Vader sléppt, Moder sléppt, ich slap alleen. :| 


|: Leevster min, Leevster min, den m6Bt du gahn! :| 
Klopp an de Kammerdér, fat an de Klink. 


Sachen den Gang henlank, lies mit die Klink! 
|: Vader meent, Moder meent, dat deit de Wind. :! |: Vader meent, Moder meent, dat deit de Wind. :| 
Traditional German; Tablature Arranged by David Moore after the playing of Michael W. Fluegge; 


Harmony from Kein Schéner Land...das grosse Buch unserer beliebsten Volkslieder, ©1983 Falken- Verlag GmbH, West Germany 
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Selling my dulcimers at festivals also 
makes everything less complicated too. I 
avoid having to wholesale them — some- 
thing that often rips off the customer, the 
builder, or both. I tried wholesaling for a 
while but found that if I got what the 
instrument was worth then the customer 
was paying too much, and if the customer 
was getting a fair price then I was getting 
too little. So now I only wholesale with 
one store in North Carolina (we have made 
a “compromise” arrangement). And also I 
meet a lot of people when I sell them. It’s a 
lot of fun. People, the customers, like to 
know who the builder is when they buy a 
dulcimer — that’s another difference 
between the dulcimer and the electric 
guitar. 


What festivals do you go to? 

I tried Winfield Kansas, but first of all it is 
really a bluegrass festival which means no 
dulcimer sales, second it’s too big, and 


FeLLENB oun 


DULCIMER WORKSHOP 


mountain dulcimers * bowed psaltries 
28 Dunsmore Avenue * Black Mountain, NC 28711 * 704/669-5162 


third I didn’t get a booth — I didn’t regis- 
ter in time. “In time” means a couple of 
years in advance. However I meta lot of 
nice people down there, including Lynn 
McSpadden, the dulcimer maker from 
Arkansas. He’s a really nice guy. Still 
Winfield is a nice festival; it’s just not 
good for selling dulcimers. So I go now 
just for the fun of it. 

My favorite festival is Pineville Ken- 
tucky — fairly small with very nice peo- 
ple. Going there year after year makes it 
nicer and nicer. I meet these same people 
again and again and it’s like meeting 
friends. It’s nice to go where you’re 
known. I’ve been to other festivals but I 
like Pineville the best. 


Besides dulcimers what else do you 
build? 

Well I build these things called banjos 

and also a French “dulcimer” called the 
Epinette des Vosges. It is really a dulcimer 
with extra drone strings. Traditionally 

it is strummed but picking it sounds good, 
too. 


How can someone who is not at 
Pineville get your instruments? 

Well sir, they can come to Hamburg and 
say “Hey Michael, how about a dulcimer?” 
They can also call or write my friend and 
partner Alfred R. Michels, Rt. 1, Box 90a, 
Creston N.C. 28615 (telephone 919-385- 
6995) and request a catalogue and order 
one through him. Outside the United States 
they can contact me directly at Schwalben- 
platz 15A 727, D-2000 Hamburg 60, West 
Germany. Normally it takes about a month 
or so to complete an ordered instrument 
and of course special options or woods can 
take longer. 


What about this tune, 

“Dat du min Leevsten biist?” 

There are countless German dialects, 
many of which are really different lan- 
guages! “Dat du min Leevsten biist” is an 
old love song in the dialect known as 
Plattdeutsch. In the song the singer tells 
the beloved of the singer’s love and invites 
the beloved to come at midnight and spend 
the night. 


TRADITIONS 


* Books * Records * Lessons * 

* Dances * Accessories * Concerts * 
* Repairs * Mail Order * Workshops * 
* Specializing in Muscial Instruments 

the World Over * 


Store Hours: 

Tue. Wed. Thur. & Sat: Noon-7 
Sun. & Mon. Noon-5 Friday Noon-9 
7040 Carroll Avenue 
Takoma Park, Md. 20912 


(301) 270-9090 


edited by 
Judy Ireton 


I hope none of you are superstitious. 
This is my thirteenth column for the DPN. 
It is hard to believe that so much time has 
passed, yet, here it is! 

The column I do for the fall issue is 
always done with the least amount of feed- 
back from you, the readers. I’m not com- 
plainin. I realize many of you are busy 
with festivals, fairs, workshops and the 
like. I enjoy talking with all of you at festi- 
vals and appreciate it when you come to 
my booth and introduce yourselves. It is so 
neat to be able to put a face with a name. 

This brings up a subject I have consid- 
ered writing about several times, as I am 
frequently asked, “Why should I go to fes- 
tivals?” “What do you do at a festival?” 
My first thought is to ask, “Do you have 
several hours for me to answer that ques- 
tion?” 


Dulcimer Clubs 


We appreciate your help in making Larkin’s Dulcimer Book 
the new standard in self-instruction methods. Now in its 
eighth printing, it has helped many thousands of people learn 
to play the mountain dulcimer in an informative and 
enjoyable way. Available from your local dealer or by mail 
order, the 103 page spiral bound book is still only $9.95, 
the 74 minute companion cassette $7.98 and the book-tape 
combo $16.95. If you order from us, please add $1.50 
shipping and include payment. Thanks again! 


Ivory Palaces Music 3141 Spottswood Ave. Memphis, TN 38111 901/323-3509 


First of all, festivals are fun. Friends 
made at festivals may be only first name 
friends, but they last forever. I treasure 
some of the acquaintances I have made 
through the last eight years. I look forward 
to meeting these people year after year. 
They have become “once a year friends.” 
Time to be together is so short that you 
enjoy the here and now to its fullest. No 
demands, no pretensions, just enjoy the 
time you have together. 

Playing music is what most festivals are 
all about. Many say they play more ata 
weekend festival than they are able to play 
all the rest of the year put together. This is 
particularly true for many of you who live 
hours away from another player or club. 
The days melt into nights and sleep takes a 
back seat. Everyone has come to make 
music. 

Just playing is important and wonderful, 
but even more exciting is the chance to 
pick up tunes, styles and techniques that 
may be totally different or unfamiliar to 
you. The best players in the country are 
out on the road traveling from festival to 
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festival sharing knowledge. Often you 
have a choice of several different work- 
shops for many different instruments. Two 
big festivals I am familiar with have in 
excess of one hundred workshops. You 
may even be introduced to a new instru- 
ment you had not considered playing. 

One of the biggest advantages for begin- 
ners at festivals is the usual attendance of 
several builders and suppliers of music 
merchandise related to the dulcimer field. 
Many individuals bemoan the poor quality 
of instruments they chose when they had 
no knowledge and no opportunity to com- 
pare. Everyone has different wants and 
needs for an instrument and festivals pro- 
vide the opportunity for this hands on 
comparison. You may return home with 
the instrument of your dreams. 

The fun, the fellowship, the opportunity 
for exposure to new ideas, instruments, 
tunes, yes, even in many cases the oppor- 
tunity to experience life as it was many 
years ago (where do you flush this thing?) 


continues 


FREE CATALOG 


Mail Order Folk Music Center 
* TUNE and 
INSTRUCTION BOOKS 


for autoharp, banjo, harp, fiddle, guitar, 
dulcimers, melodeon, whistle, pipes, 
recorder, concertinas, bones 


* RECORDS OF TRADITIONAL 
& FOLK MUSIC 
Domestics and imports. Complete 
catalog and new releases 
* SELECTED 
INSTRUMENTS & KITS 
Personal, dependable, 
fast service. 
Telephone Orders ($20 Min.) 
(518) 765-4193 VISA/MC 
PO Box 307, Wormer Rd. 
Voorheesville, NY 12186 
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Dulcimer Clubs continued 


all await you. Find a friend if you are hesi- 
tant to head out on your own, but if no one 
is interested, pack your car, van or trailer 
and go on your own. You will not be a 
stranger for long. Squirrel your pennies 
away all winter and then take the festivals 
calendar next spring and mark off every 
event you can possibly attend. You will be 
as ecstatic this time next year as the many 
thousands who attended the festivals this 
year. 

Speaking of thousands, Evart, Michigan 
and the Old Time Dulcimer Players 
Funfest enjoyed an attendance in excess of 
fifteen thousand again this year. The Sun- 
day before the opening of the festival there 
were over one hundred trailer units set up, 
having arrived from all over the United 
States and Canada as well as a couple of 
guests from overseas. The weather was co- 
operative, giving us comfortably warm 
days with a lovely breeze and very cool 
nights. Rain was kept to a minimum this 
year with only a monsoon of short dura- 


tion. Volunteers donate thousands of hours 
to make certain all runs smoothly. I do 
believe a record was made at the event this 
year. Last year Jim Hudson’s first flying 
cheese slicer became airborne at approxi- 
mately 3:15 A.M. Not to allow a single 
happening to go down in history, Jim 
launched one on Saturday and two on Sun- 
day this year. I’m not sure which is worse- 
the sound of the hammered dulcimer hit- 
ting the concrete floor or the look on Jim’s 
face. Now, I realize I may be making a 
false claim to fame for Jim when I report 
this as a record. If there is someone out 
there who is willing to admit to even more 
transgressions, feel free to step forward 
and claim your spot in history. Jim would 
probably love to relinquish his title. 

Rosie was there with her lovely carved 
plexiglass hammers and Jeanie with her 
equally lovely leather tooling. I won’t 
mention hammered dulcimer builders indi- 
vidually; too many really good instruments 
were there to single out anyone other than 
to mention Linda’s elegant chip carving. 
What talent can be found at these events. 


A welcome return visitor was “Indiana 
Rose” who returned to the fold from her 
new home. Evart is a good example of the 
varied ages, backgrounds, talents and types 
of music one can expect to find at a festi- 
val. 

As I think of the various festivals I have 
attended, I also think of the many people 
who work so hard to set up these events or 
to keep them running. This is likewise true 
with all the clubs. It is always a few who 
seem to do most of the work to see that 
everyone has a wonderful time. These are 
the people who arrive early or stay late so 
that everything gets done. These are the 
people who teach meeting after meeting, 
beginner after beginner. While the “super- 
stars” gain recognition and thanks, these 
people are often overlooked because they 
are only concerned that all goes well, not 
that they receive praise. There are many of 
you out there in the dulcimer kingdom. Is 
there a special someone in your club? Who 
is your “unsung hero?” Folks down Alaba- 
ma way would gladly nominate Beki Fer- 
guson and Robbi Robbins, a mother and 
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ease send for our free catalog including 
her instrumental dulcimer recording 
N’ Strings recordings are proig 
tudio productions. 


A complete instructional book for the mountain dulcimer by 
this noted teacher & performer. Lorraine draws on her 20 
years of playing & 10 years of teaching to distill her expertise, 
which is unmatched in the dulcimer world, into this primer, 
text & mini-thesis. The 38 new arrangements with tabulature 
will provide even the experienced player with new material. 
Woodcuts by Mary Azarian illuminate the book. 

130 pages — $14.50 p.p. 

The Magic Dulcimer Cassette is a chance to hear Lorraine 
sing & play 17 of her favorites from the book. It is also a 
chance to play along, learn the tunes by ear or just listen. 

40 minutes — $10.50 p.p. *Book & cassette $21.50 p.p. 


YELLOW MOON PRESS 
PO. Box 1316 
Cambridge, MA 02238 
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daughter team extraordinaire. How hard 
they have worked starting a new club, pro- 
moting two excellent festivals and helping 
many beginners get started. Another very 
special unsung hero is Louise Zigler from 
Ashley, Ohio. Louise has been responsible 
for many mountain dulcimer players get- 
ting started. She is always willing to take 
the time to help anyone learn a tune or just 
be a special friend. Out Illinois way is 
another very special person, Ed Stephens. I 
doubt that many have given more work- 
shops than Ed or given more freely of their 
time and friendship. Ed plays a “wicked” 
dulcimer and can hang in there with the 
best, backing the wildest rock tune his 
sons can come up with or the gentlest 
melody. He shares his love of the dulcimer 
with all who want to sit a spell and jam 
with him. Ed has probably given out more 
tablature than most players on the “circuit” 
and all at his own expense. 

These are not people who ever expected 
to see their names in print. They are people 
who quietly do their own thing. For this 
we say thank you. You are very special to 
all of us. Does this bring a special person 
to your mind? Share your “unsung hero” 
with the rest of us. 

Congratulations to the Flower City Dul- 
cimer Club on their first anniversary. Has 
it been that long since you wondered if 
anyone in your area knew what a dulcimer 
was, let alone play it? If you live in the 
Rochester, New York area and have not 
attended a meeting, they are held (almost 
always) the second Wednesday of each 
month. Contact person is Jane Knoeck at 
716-426-1332. 

From the Cincinnati Dulcimer Society 
came an idea they wanted me to share with 
all of the DPN readers. They recently held 
a day/evening residence workshop. A 
member volunteered their home to house 
the invited performer and to be the loca- 
tion of two workshops. Both an afternoon 
and evening workshop were given with the 
information repeated in the evening. This 
allowed a larger number of people to 
attend. From your newsletters, this seems 
to be how most of you are able to present 
workshops and bring in performers. Most 
cities have facilities that are too expensive 
for small groups to rent and the cost of 
motels is far too high to allow a visit to be 
profitable for a traveling performer. House 


concerts have become pretty much the 
standard for most clubs. If you have never 
used this approach with your group, it is a 
much more personal way to meet an 
incoming performer and a wonderful way 
for everyone to get to better know one 
another. House concerts are much more 
relaxed. 

Did you notice that your club was not 
mentioned? Did someone send me some 
information? I know, you meant to or 
somebody was supposed to. But, they 
didn’t! Why don’t you sit down right now 
and drop me a line. When you are reading 
this, there are about two weeks before the 
deadline for the next issue. I feel really bad 
when I receive a letter from one of you 
announcing an event a month or two away. 
While this seems like plenty of time for me 
to write about it, there is a long time span 
between my pen and the printed page. The 
information must pass through the mail to 
Maddie, then be typed by the typist, proof- 
read, sent to the person who puts all the 
information together to make up a maga- 
zine, then off to a printer, the mailing 
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house and then off to the mailperson. As 
you can see, there are quite a few hands 
the information must pass through before it 
reaches you, so give us just as much time 
as you possibly can. We want to include 
your club, its events and, especially, to add 
Our support to your group when we can. B4 


“Music 
is well said to be the speech of angels; in 


fact, nothing among the utterances 
allowed to man is felt to be so divine.” 


Thomas Carlyle 
“The Opera” (1852) 


Judy Ireton 
6865 Scarff Road 
New Carlisle, OH 45344 


Green Groves of Erin 
TEN STRIKE, six person Cincinnati ensemble, brings you a voyage into 


“New Folk’, 


a dynamic and imaginative blen 


of traditional and 


seenporery sus mental and vocal music of Ireland, the British Isles, 


Brittany and 


orth America. Featuring two hammer dulcimers, violin 


and viola, guitars, cittern, keyboards, Dobro, mandolin, banjo and 


vocals...from the hauntin 
English “Duke of Kent's 


“Green Groves of Erin” to the stately 
altz” ...rollickin 


dance medleys, to the 


lovely ballad “Golden, Golden”... 


$10.50 postpaid 
Send orders to Ten Strike, 


cassette only 


c/o SARA JOHNSON, 449 Hidden Valley Lane 


Cincinnati, OH 45215 


AND THAT'S NOT ALL, FOLKS! 


NOW AVAILABLE: New Cassette companion to the book: 
The Kitchen Musician’s Occasional No. 5 


MOSTLY IRISH AIRS 


A guide to 22 of the less familiar tunes in the book. Tunes are 
announced and most tunes are played through three times in a 
straight-forward manner, so you can learn them and then play along. 
Sara Johnson on hammer dulcimer, with guitar, cittern, fiddle and 


keyboard. 


60 minute cassette _ 
Book “Mostly Irish Airs” 
Book/Cassette Set 


$12.00 + 


.00 + $0.50 post & handling 


1.50 post & handling 


pes * 30:50 post & handling 


SARA JOHNSON, 449 Hidden Valley Lane 
Cincinnati, OH 45215 
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The Hammered Dulcimer 
Handbook. 


By 
Kendra Ward-Bence 


This is an exciting new 
method book for the begin- 
ning hammered dulcimer 
player, filled with 86 pages of 
instruction, information, and 
tunes! 

Amustforboth the new 
and the experienced player! 


ORDER TODAY! 
Book: $16.00 
Book & Cassette: $21.00 


ALSO AVAILABLE: 
Stereo cassettes featuring Kendra Ward and 
The Lost Echo String Band! 


Bluegrass ... Hammered Style 
A Rose Between Two Thorns 


$9.00 each 


Send check or money order to: 


Kendra Ward-Bence 
Rt. 1, 31032 S.R. 325 
Langsville, Ohio 45741 


Please add $2.00 for shipping to each order. 
Thank you! 


You know that Lucille Reilly writes great hammered dulcimer books— 
but can she play? 


Can she ever! 


At Last! 


Lucille Reilly, hammered dulcimer 
with 
Bob Pasquarello, piano & guitar 
Barbara Greenberg, violin 


featuring dance tunes from 
Striking Out... and WINNING! plus 
classical and popular pieces, including 
Bach's Breakdown and Memory. 


Bravo! — Barbara Jablonski, Rochester, NY 


Available in LP or cassette from your local music dealer OR 
send $9.98 (in NJ, add 6% sales tax) plus $2°° shipping to: 


EY SHADRACH PRODUCTIONS 


P.O. Box 49D, Basking Ridge, NJ 07920 
Sa Watch for a new book! Subject: Chords & J] 


Blue Lion 


Musical Instruments 


Authorized builders of the Jean Ritchie Dulcimer 
and the Force-d’ Ossché Six String Dulcimer. 


Handcrafted guitars and dulcimers of exceptional quality 
preferred by fine musicians including: Janita Baker, Anna Barry, 
Cathy Barton, Larkin Bryant, Rosamond Campbell, Carrie Crompton, 
Neal Hellman, Jay Leibovitz, Wade Hampton Miller, 
Mark Nelson, Jean Ritchie, Sally Rogers and others. 


Blue Lion 


4665 Parkhill Road 
Santa Margarita, CA 93453 
805 / 438-5569 


Call or write for free catalog. 


aves Fretted Dulcimer 


Peer —— 
BE riven 


Please note: There were some errors in 
the tab for “Bonny Bonny Broome” which 
appeared in the July-September 1989 
DPN. The names for the strings were 
omitted; they are D-A-D-D (bass to tre- 
ble). Wherever eighth notes appear in the 
tune they are reflected by joined numbers 
in the tab. Measures 3, 4 and 6 need the 
eighth notes so marked. 


Words, Lorraine Lee 
Tune, Traditional 


Swirl- ling  snow- 


S Ses WES eee 
i J GE SE EY Se, SS) SE 
A a eh RS ee 


sim- mer in the ci- der on the 


flakes, 


Darkness falls early. The leaves dry, 
drop and drift into rustling heaps. As Hal- 
loween time approaches, the minor, haunt- 
ing voice of the aeolian mode beautifully 
expresses the mood of the season. 

Starting with the D-A-D-D tuning we 
have used in the last few issues, I lower the 
first string (nearest me) a whole tone to 
middle C. My arrangement of four equidis- 
tant strings makes this a very flexible tun- 
ing. The lower three strings still offer the 
familiar D-A-D option. The introduction of 
a “C” string adds a D aeolian pattern (frets 
1 to 8). With four equidistant strings, the A 
minor chord (0-1-0-1) sounds very rich. 


‘Wild ‘November 


bit- ing wind 


old wood stove. 


wel- 
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This beautiful melody has long been 
paired with the spooky lyric: 


Have you seen the Ghost of Tom? 
Long white bones with the rest all 
g-0-0-one, 
O00-00-00-00-00-00-00-0000. 
Wouldn't it be chilling with no skin on? 


To enjoy the chilly feeling of the tune a bit 
longer, I have written new, rather practical 
words. Now you can enjoy a beautiful 
round and have a recipe for mulled cider at 
the same time! B 


©1989 Lorraine Lee 


come wild No- 


na- mon, cloves, 
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( Aeolus Instruments 
Dale Foye & Cyntia Smith 


by Betsy Sergieff, Downey, California 


hen one thinks of Southern California, images of 
movie stars, freeways, Disneyland, palm trees, and 
beaches usually come to mind...but not dulcimers! Yet 
nestled here in the Orange County suburb of Westminster is the 
workshop of luthier Dale Foye. 

Little did Dale realize at the age of fifteen, as he proceeded to 
strip the bucking bronco stencil from the face of his childhood 
guitar, that fifteen years later he would begin his apprenticeship in 
acoustic instrument making and repairing. And that another ten 
years would pass before he would be able to accomplish his 
dream — to set up his own shop and turn out fine acoustic instru- 
ments. 

When he turned 30, Dale found himself at a pivotal point in his 
life. He had been working at a Southern California shipyard as a 
ship fitter for two years in a difficult and dangerous job. But it 
wasn’t until an industrial accident put him out of work and on dis- 
ability that Dale was forced to think about his future and decide 
what he really wanted to do with his life. 

“Acoustic instrument making was not something I had ever 
even considered,” Dale recalled. “I had taken up classical guitar 
lessons at the age of 28 as something to do purely for my own 
enjoyment. I went every Saturday to the World of Strings Store in 
Long Beach for lessons and, at that time, Mr. Mattingly was the 
store owner. He was an active guitar builder and had developed a 
good reputation over the years. I had a need, after the accident, for 
retraining and Bob was looking for someone to sweep his floors 


© photographs by Mike Sergieff 


and shine the instruments in the shop. The position was called a 
“shiny,” a position usually held by thirteen-year old kids looking 
for an after-school job. I became the oldest “shiny” in the busi- 
ness!” 

“That was in 1974 and at that time,” pointed out Dale, “the 
World of Strings was a busy stringed instrument store. I was able 
to meet and talk to many classical guitar players and builders; but 
most importantly, I had the opportunity to see and hear hundreds 
of some of the very best classical guitars. Eventually my hard 
work and enthusiasm paid off and Bob began to teach me the 
ancient craft of instrument making.” 

When Dale met Cyntia Smith and Ruth Barrett in 1980 he 
became, like so many others, an immediate fan of their style of 
dulcimer playing. “They were playing renaissance pieces such as 
“Lesson for Two Lutes,’ and pieces by John Dowland and Robert 
Johnson. I had played these pieces on classical guitar, so you can 
see, there was instant recognition.” 

Both Ruth and Cyntia felt that their music required a different 
sound and look for the dulcimer and this piqued Dale’s interest to 
bring the sophistication and discipline of classical guitar making 
to the challenge of producing a fine dulcimer. Dale, with Cyntia’s 
help, “attacked” this challenge from three angles; that of the play- 
er, the instrument maker, and the repairman. 

“T felt it was important,” said Dale, “that the needs of the playe 
be fully met by not only a rich clear tone with lots of sustain, but 
with ease of playing, a smooth fast fretboard, even frets, and cor- 
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Dale and Cyntia’ love and patience come through 
not only in the instruments they build with pride, 
but also when they talk about how they make them. 


rect, strong intonation. My and Cyntia are able to produce 
repair experience came into about 15 instruments a year, 
play through seeing many typi- including 4-5 classical guitars 
cal dulcimer problems and which Dale still makes. Dale 
reminding myself not to do and Cyntia’s love and patience 
that!” come through not only in the 
By bringing all three angles instruments they build with 
into play, Dale has produced pride, but also when they talk 
dulcimers that are light and about how they make them. 
efficient, like a classical guitar, Adding to the attractiveness 
with the same clean lines and of the instruments is the cus- 
design simplicity. “I did not tom inlay work done by Cyntia 
feel the classical guitar was Smith. Cyntia has taught her- 
superior to the dulcimer, it’s self to do inlay work on the 
just a different instrument and instruments and can duplicate 
deserves to be well made,” almost any design. Some work 
said Dale. His dulcimers have >| calls for production cut inlays 
Mati cated Shy Stiocs AAAs a ies been Cola Cals take 
players. Dale and Cyntia with two of their instruments. cimer fretboards with different 
“There were several other themes. For one customer, she 


things that attracted me to the dulcimer,” recalled Dale. “ I 
remember looking closely at the directions for a wall hanging 
product. They stated that if you put their little sticky squares on 
the back of practically anything, you could stick it up on the wall. 
The back of the package showed a drawing of a woman sticking a 
dulcimer to her wall. I was not amused!” 

“Most importantly,” continued Dale, “the dulcimer offered me 
something the classical guitar could not, and that was variety. 
With the classical guitar, you have two or three principal wood 
varieties — rosewood or maple for the back and sides, spruce or 
cedar for the top. In making some forty or more dulcimers I have 
used a large variety of woods — rosewood, koa, cherry, 
mahogany, and different maples — both American and European 
varieties including fiddleback maple, birdseye, and quilted maple. 
For the soundboard, my classical guitar sources have provided me 
with exceptionally fine German silver spruce and Sitka spruce. I 
use only ebony for my fretboards and was fortunate enough to 
have bought some 100 boards eight years ago when I was making 
my first guitar.” 

It took Dale 12 years to fully outfit his workshop, but in 1984 
on his 40th birthday, he and Cyntia were able to take out a busi- 
ness license and see the culmination of a long-held dream — to 
build fine instruments slowly and lovingly. Aeolus Instruments 
came from that dream and is now a growing and fully working 
reality. “Aeolus is the name of the Greek guardian spirit of the 
four winds,” said Cyntia, “and therefore, very appropriate!” Dale 


executed a beautiful sea motif starting with a mythological sea- 
horse called a Hippocampus inlaid into the peghead. Then pro- 
ceeding down the fretboard, Cyntia inlaid a small fish, a harbor 
seal swimming up to his meal, an intricate mermaid, a large fish, 
an octopus, three small fish, seaweed with fish hiding, and in the 
mahogany strum hollow, which looked like sand, a starfish and 
crab. At the end of the fretboard and behind the saddle, she inlaid 
an exquisite mother-of-pearl shell. She has also inlaid Welsh 
mythological symbols and figures, marine mammals, snowflakes, 
daffodils, etc. She hand carves the rosettes that are inlaid into the 
sound holes on the instruments. Her unique talent and artistic 
sense are translated into beautiful artwork that enhance the dul- 
cimers created by Aeolus Instruments. 

Dale and Cyntia take orders on a first-come, first served basis. 
All woods, purfling, and inlay work are custom-ordered by the 
client. The dulcimers are available in a variety of models ranging 
in price from $650 to $1500, depending on the type of wood and 
amount of inlay work ordered. All instruments feature ebony fret- 
boards and acoustic guitar machine heads. Because their shop is 
small, Dale and Cyntia can offer not the repetitiveness of manu- 
facturers, but the uniqueness of individual effort and ability. 


You can contact Dale and Cyntia at Aeolus Instruments, 13711 
Richardson Way, Westminster, California 92683 or by calling 
((714) 895-3396. 


SOUNDINGS 


NEW REPERTOIRE FOR —_% 
MOUNTAIN DULCIMER 
BY ANNA BARRY 


$12.00 POSTPAID 
9 $7.50 WHOLESALE 
» OAIN, 4 BKS) PPD 


Books for Mountain Dulcimer 


by Tom Baehr 


@ New Tunes/Old Friends 
19 Songs and Dances, including Old Joe 
Clark, Soldiers’ Joy and Wildwood Flower. 


@ A Pleasant Addiction 

28 Dances and Songs, including Haste to 
the Wedding, Over The Waterfall and New 
Century. 


Special ¢ Both Books * $10.00 
ppd. from Hogfiddle Press 


34 Patrick Road * Tewksbury, MA 01876 
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DULCIMER 


Affordable ¢ Sturdy 
Easy to tune & play 
3 strings - 2 octaves 
Hardwood fret board 
Durable cardboard 
resonator box 


ONLY $30 


unassembled kits available 


PROJECT JOY ¢ 307 West Ave. 
Elyria, OH 44035 
(216) 323-2777 


Supplies for Dulcimer Makers 
From Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. you'll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 
walnut backs 2 cherry backs, use the 6-11 price for each. Orders for 50 or more pieces in 
the same category receive a 10% additional discount from the 12 and up price. 


DULCIMER BACKS 


Dimensions 7° x 32° x 1/8" for 1 pe 
8" x 32° x 1/8" for 2 pe (two 4° pcs) 
1-5 


Walnut 2 pe ... lant tae 
Hond. Mahogany 1 pc ‘ 
Hond. Mahogany 2 pc 
Bdseye Maple 1 pc. 

Bdseye Maple 2 pc... 

Curly Maple 1 pc .... 

Curly Maple 2 pc. 

E. Indian Rosewd 2 pc 
Padauk 1 pe ........... 
Padauk 2 pe 


SOUNDBOARDS 
Dimensions 7° x 32° x 1/8" for 1 pe 
8 x 32° x 1/8 for 2 pe (two 4” pcs) 

phar eg ecb Cedar are vertical grain 

No. 1 Spruce 1 pe ... 
ron No. 1 Spruce 2 pc .. 

W.R. Cedar 1 pe ..... 

W.R. Cedar 2 pc .. 

Butternut 1 pc ....... 

Butternut 2 pc ........ 


DULCIMER SIDE SETS 
Dimensions ae Ce 
601 


NUT, BRIDGE & FRET SLOTS PRE-CUT FOR 27" 
PATTERN (18 FRET SLOTS) $2.00/FINGERBOARD 


DELRIN PLASTIC NUT AND BRIDGE STOCK 
700 To fitabove $1.00 per ft 


DULCIMER PEG HEADS 
Dimensions 1 1/2° x 3° x 8" for 1 pc 
ieaeeae ee pes) 


Circle: 1 pe or 2 pc 


750 
751 
752 
753 
74 
755 
757 ~— Padauk (2 pc. ONLY) .... 


‘olkeral 


DULCIMER TAIL BLOCKS 


Dimensions 2° x 1 1/2" x 3° 
Cherry 


850 
851 
852 
853 
854 
855 
856 CE. ‘ 
858  Padauk (2 pc. ONLY) 


DULCIMER TUNING PEGS 
MACHINE HEADS - individuals with screws, for horizontal mounting, 


$6.60 3026 49-144 
$1.50ea 3027 145&up 


$1.35 ea 
$1.20 ea 


GROVER “PERMA-TENSION™ — pegs with pearloid buttons (Set of 4) 
3030 (1 Set) $25.50 (2-4) $20.50 (5-11) $17.00 (12 & up) $13.40 
3040 Rosewood button add $2.00/set 


FRICTION PEGS 

3050 Ebony $2.50¢a 3060 Rosewood $2.25 ea 
STEWART -MACDONALD FIVE-STAR DULCIMER PEGS 

Pearloid button (Set of 4) 

3065 (1 Set) $55.50 (2-5) $45.00 (6-11) $38.85 (12 & up) $33.50 


STRINGS Bulk Packed (Combine Sizes for Best Discount) 
Plain Sizes .009-.013 Wound Sizes .020 - .026 


V9.2 SOTIMGS 22... .nssercesaicnvons 
13-48 Strings 

49-144 Strings ... = 
145-288 Strings 
289 & Up Strings ................ 


— SPECIFY BALL OR LOOP END — 


FRET WIRE 18% Nickel-silver, Pre-straightened, 2’ lengths 
4090 per foot ... 

5000 1/4 Ib. (about 19’) . 

5010 11b 


DULCIMER CASES CHIPBOARD Fiock Lined 
TEARDROP 37-1/2" x 7-1/2" x 4" 
5016 (1) $25.50 (2) $20.00 ea. (3-5) $16.50 ea. (6 & up) $13.75 ea 


HOURGLASS 39-1/2° x 4° deep. Lower curve 7-1/2" , upper curve 6°, 
scroll width 4° 
5015 (1) $25.50 (2) $20.00 ea. (3-5) $16.50 ea. (6 & up) $13.75 ea 


ZITHER TUNING PEGS Nickel piated 

30 11020 Pkg. of 500 .... 75.00 
11000 Pkg. of 50 12.50 11030 Pkg. of 1000.......... 110.00 
11010 Pkg. of 250... 47.50 


Write for our complete supply list. 
Dulcimer, Hammered Dulcimer and 
Bowed Psaltery! 

SHIPPING - Most orders shipped via UPS. Please include your 
street address with order. Orders up to $100: Minimum ship- 
ping charge for woods and accessories - $5.00, Orders of $101 


and up: Add 5% of the total order. We will bill for additional 
shipping ~vhen orders contain large quantities of heavy items. 


{nstruments 


Box 807, Winsted, CT 06098 (203) 379-9857 
VISA AND MASTERCARD ACCEPTED ON PHONE ORDERS 
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by Linda Lowe Thompson 


This column continues the series dealing with chords. This 
gives examples of ways you could use the G, C, D, and D7 chords 
to provide back-up on the tune “Silent Night.” I decided what 
notes to use for the back-up by looking at the chord suggestions 
written above the measures in Example 1. The chord stays the 
same until a change is indicated in the music. When it indicates a 
G chord, I use G’s, B’s, and D’s. When it indicates a C chord, I 
use C’s, E’s, and G’s. When it indicates a D chord, I use D’s, F#’s, 
and A’s. When it indicates D7, I added C’s to the other notes in 
the D chord. 

Example 1: the unembellished melody. You can sing this, 
have another instrumentalist play it, or record yourself playing it 
and accompany yourself when you rewind and play it back. 
Example 2: a back-up with lots of arpeggios — one to a mea- 
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sure — up high on your dulcimer. Experiment and see if you like 
this better by playing fewer arpeggios, perhaps one every other 
measure, Example 3 shows how you could use those same high 
arpeggios and add a few extra, lower notes. You could do this 
every few measures or for every measure in the tune. Example 4 
goes to another portion of the dulcimer and plays lots of eighth 
notes. Example 5: You may find example 4 monotonous/a bit 
difficult. Try eliminating notes until you get what you want. This 
would be one way of doing that. Example 6 is the one which has 
the most variety. This is quite similar to one I’ve used. 

Remember to make your dulcimer sing as though you’re 
singing a duet with the melody line. You’re not the star when 
you're playing back-up, you’re the friendly support system. I’ve 
noticed that, when I play “Silent Night,” I often roll the middle 
note in the arpeggios. Don’t know why I do it, but you might like 
that sound, too. 

I wish all of you a joyous and peaceful holiday season and new 
year. Write me directly with any questions or suggestions: 1517 
Laurelwood, Denton, TX 76201. 


Szlent Night 
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So you want to 
play fiddle tunes: 


by Pete Sutherland ¢ Bloomington, Indiana 


ne of my major delights and disappointments in 
attending the Augusta Heritage Workshops in 

Elkins, WV each summer has been the variety of tra- 
ditional music to be found within a short stroll across the college 
campus. Depending on the week in progress, the sounds of ban- 
jos, mandolins, Irish pipes, Autoharps, accordions and of course 
that most magical instrument, the human voice, blend together in 
joyous folk cacophony at all hours of the day and night. Out dis- 


tancing all of these in sheer numbers are the armies of fiddles and 
hordes of dulcimers, hammered and plucked. It’s like a folk festi- 
val that just goes on and on. It’s like heaven. It’s like... 

Whoa!! Did I say this was a disappointment? You bet your meal 
ticket I did, for in six years of working and playing at Augusta 
(just one of the many folk music and dance camps I’ve been privi- 
leged to attend), I have only occasionally seen any evidence of 
what I would call true “cross-cultural communication.” Instead, a 


kind of segregation exists between the various instruments, tradi- 
tions and players, the result being that great opportunities for 
learning and enrichment outside of the cozy, cloistered little class- 
rooms are lost. I recall an afternoon stroll at Augusta where I saw 
a hammer dulcimer player slowly and diligently working her way 
through the tablature to a West Virginia fiddle tune, while not fifty 
yards away stood traditional West Virginia fiddler Wilson Douglas 
enthralling a small group of younger fiddlers with his wonderful 
playing. 

No one person or group is to blame; perhaps we all are. I sure 
don’t mean to be one more fiddler picking on dulcimer players 
either, and in fact I hope that the day comes when fiddlers begin to 
listen more closely to players of other folk instruments of inspira- 
tion. But inasmuch as there is a trend lately for all kinds of instru- 
mentalists to be adapting fiddle tunes to their own “axes,” here are 
a few thoughts, from one fiddler who has been “around,” on how 
to absorb something more of the fiddle tune culture than simply 
the right notes to a fiddle tune. 

And what a great place to start! Any good old-time fiddler 
who’s being honest with you will tell you that there’s no one way 
to play a fiddle tune. Geography, personality, musical context and 
a subtle degree of improvisational skill have always played, and 
will continue to play a part in the perpetuation of the many tradi- 
tional fiddle styles that have been passed on to us. Notice I did say 
a subtle degree of improvisation; it becomes bluegrass or jazz if 
he or she merely improvises on the chord changes. And here’s 
another important point: a good traditional-style fiddler always 
maintains a healthy respect for the tradition she or he is learning 
from. So it’s never just a matter of “listen a few times and then do 
you own thing,” or “transcribe it accurately and then never listen 
to the source again.” Fiddle music, like all folk music is a living, 
breathing thing, and can never really be captured in writing, or 
even in one great performance on a record. Fiddlers wear out 
those source tapes, they build stamina for listening to live music 
(especially jam sessions), and then they play back their memories 
like tape recorders over and over until those tunes are literally 
coming out their ears. One summer, West Virginia fiddler Melvin 
Wine told my Augusta class that his daddy told him, “If you can’t 
sing it, then you sure can’t play it.” I sure agree! 

The essence of much traditional dance music isn’t notes at all; 
it’s rhythm. This seems like a simple enough concept, but have 
you ever stopped to consider ways you might take part in a tune 
session other than by playing the melody? In the Appalachian 
string band tradition, banjos, guitars, basses, even mandolins and 
ukuleles can all be found helping to provide a hypnotic, power- 
house backbeat to the fiddle (which knows full well that it is right- 
fully the “king” of such a session). With the usual exception of the 
clawhammer banjo, which helps the fiddle out in the melody 
department, none of these instruments ever touch the tune itself. 
Yet great old-time music is the result of each player recognizing 
his or her role and playing it to the hilt. Try listening to what these 
different instruments are contributing to the overall rhythmic 
landscape, and seeing which of these ideas might possibly trans- 
late to your dulcimer. If you are into Celtic music, the same pro- 
cess could well apply. 

Have you heard, or perhaps had a personal encounter to bear 
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witness, that some younger traditional fiddlers are not exactly 
generous in their assessment of the worth of dulcimers, dulcimer 
music, or, by association, the players themselves? I am chagrined 
to tell you that this is indeed the case, although thankfully the 
feeling is confined to a small minority, and usually to those whose 
tastes run to the harder-edged sounds of Appalachian music. Who 
knows how this unfortunate attitude was born? Perhaps one too 
many mountain dulcimer players never quite got the drone string 
in tune. Or maybe some overzealous hammer dulcimer player 
with the loudest instrument this side of Times Square horned in on 
one too many high-intensity old-time fiddle sessions among good 
friends, insisting that everyone immediately retune in order to 
play his favorite (or maybe only!) four Appalachian pieces. 
Unfortunately, these are true stories! You can see where the fiddle 
player lacking infinite patience and humor might develop a slight 
“attitude problem” about all that you as a dulcimist hold near and 
dear! Is it unjust? Well there’s no doubt that there are well-mean- 
ing folks out there who have committed some faux pas or other at 
one time, and they could be players of any instrument...even 
fiddles! Be that as it may, there are a few more things you can do, 
in addition to the above suggestions, to try to bridge the gap, if 
you have something of an adventurous spirit and would be proud 
to be a “good will ambassador” for dulcimists everywhere. 
Observe and learn the etiquette of sessions outside of the famil- 
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Handcrafted Dulcimers 
6 Hammered Dulcimer Models 


available plus stands, stools and 
custom cases. 


3 Mountain Dulcimer Models 


available plus Mountain Dulcimer ¢ 
kits. 


gl. Tack () 
& son ‘ 
Dulcimer Co. fe 


Tapes, records, dulcimer acces- 
sories and supplies. 


Send 50¢ for Catalog to: 
R.L. TACK & SON DULCIMER CO. 
7230 Gurd Road 
Hastings, MI 49058 


Chromatic 
Model 
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So you want to play fiddle tunes? continued 


iar dulcimer world. A session in progress, unless of mammoth 
proportions and thus “out of control,” was most likely initiated by 
two or three old friends who are there to enjoy each others’ com- 
pany as much as for the good music they might make together. 
Surely every musician can relate to this notion! It’s not impolite to 
ask if they mind your joining them, but try and be a good reader 
of non-verbal answers as well. If there’s a guitar involved, then a 
second one (assuming you’ re familiar with the tune or style ) is 
not unwelcome, and gives you an objective seat from which to 
study the tune itself while contributing something to the session 
and having a good time. Tape machines are certainly accepted as 
widely as Mastercards these days, but not universally; again, it’s a 
good idea to ask. Don’t feel bummed out if your dulcimer never 
makes it out of the case at a session. I’ve played fiddle in some 
great sessions over the years, but I’ve had just as good a time 
playing guitar or listening to players whose style impressed me or 
whose tunes I wanted to soak up. Remember, there’ll always be 
another opportunity to play later, and you’ll have improved your 
ear in the meantime. 

Here’s one more suggestion, and if you want to get deeply 
involved in any new genre, it’s a must. Talk with the folks you see 
and hear playing this great stuff that’s got your heart pounding 
and your toe tapping. Find out who they listen to, what records, 


tapes, real live fiddlers and others they’d recommend, what festi- 
vals, fiddle conventions or contests or regular jam sessions they 
go to. If you don’t have the opportunity to travel far to attend 
many festivals or workshops, there are traditional music resources 
and musicians in most areas of the country that can be extremely 
valuable to you the learner. Gain the confidence of these folks in 
your sincerity by saying how much you love their kind of music, 
and admit your relative lack of knowledge about styles, origins, 
tunelore, etc. You’ ll have a new circle of friends before long, I 
guarantee. 

As is often expressed in DPN, the folk music community is 
small. After all, we did all get into this music for many of the 
same basic reasons. If you as a dulcimer player/enthusiast can 
help in some small way to scale one of the walls that unfortunate- 
ly separate our varied but equally wonderful worlds, then you will 
have made a significant, lasting contribution not only to dulcimer- 
ing, but to the whole folk music-loving community. Good luck! 4 


Pete Sutherland has been a fiddler for fifteen years and played 
with Metamora, the Backwoods Band, Arm and Hammer String 
Band, Ira Bernstein, Lotus Dickey and with his wife Karen 
Billings. He appears on a dozen recordings including his solo 
recording Poor Man’s Dream on Flying Fish. He built and 
played a hammer dulcimer briefly in the 1970's. 
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How I Build 
The Things 


Appalachian Dulcimers 


Hancrafted by Keith K. Young 
3815 Kendale Road, Annandale, Virginia 22003 
Phone: 703/941 -1071 


BOO 
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Charlie Alm 


$19.95 


CK or MO 
Visa/MC 


x Book describes step-by-step how to build a 
o Ea. ae hammer dulcimer. Many tips and illustrations. 
- eevee + book). rade +20 Helpful to novice and professional. 

& REFELTING STRIPS..15 5 +2.00 Woodworks P.O. 218 

5 Shipping for highes ie only, Brookston, IN 47923 
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CATALOGUE AVAILABLE 


317-563-3504 1-Spm, M-F 


Fine tuners 


Fine Craftsmanship Easy action 


Accurate pitch Suspended bridge 


Contact Keith Young for more details. 
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Instruments and accessories 


Handcrafted by Rick Fogel since 1975 


STREET 


Dulcimer Cases 


Specializing in 
Custom Hammer 


Dulcimers ¢ Psaltries > Bones 
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Tapes * Books ° Plans 
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Performer Profile 


Certain events assume mythical sig- 
nificance long after they occur. Discover- 
ing the dulcimer through the music of 
Richard Farifia was one of these for me. 
When I heard the instrument I immediately 
knew that I had to have one. I acquired my 
dulcimer in 1971 and it continues to serve 
me well. Two years ago I obtained a cus- 
tom solid body electric dulcimer. In time it 
may prove as significant an event. 

When I received my first dulcimer I was 
performing in coffeehouses. Yes, I confess, 
I was a Girl With A Guitar. Someday I'll 
use that name for a band. There was a 
locally legendary coffeehouse in southwest 
Connecticut called The Porch. Performing 
there I became part of the exceptional 
community of artists, activists, musicians, 
and rare individuals that passed through. A 
typical “salon” evening in someone’s 
home would have infamous radicals in the 
kitchen, a group of musicians from widely 
divergent disciplines bursting into sponta- 
neous composition in the living room, 
while the kids in the den were listening to 
Art Tatum and quoting bits from The Goon 
Show. When you’ ve had a pan-stylistic 
chamber orchestra accompany your GW/G 
version of “Good Shepherd,” you'll never 
hear things the same again. 

A few years later I recorded a demo of 
songs. Many people from this community 
were involved. When it was completed, a 
co-operative performance group existed. 
The core of Sidestep was Vincent Paster- 
nak (viola, violin, guitar), Ken Lovelett 
(percussion, piano), Jim Rivoli (bass & 6- 
string guitar), Chris White (mixer), and me 
on guitar and dulcimer. We would do tradi- 
tional ballads with sections where we 
would free improvise. We sang snappy dit 


Barbara ‘Truex 


Barbara Truex and Cliff Furnald of “Voluntary Relatives.” Photography by Elaine Osowski. 


When youve had a pan-stylistic chamber orchestra 


accompany your GWIG version of “Good Shepherd,” you'll 


never hear things the same again. 


ties and created impressionistic tone pic- 
tures which would today be called “New 
Age.” Being a stranger at that time to the 
dulcimer underground, my approach to the 
instrument followed from the musicians I 
was around. 

When I discovered the circuit of dul- 
cimer gatherings about twelve years ago, I 
was ecstatic. I began attending the Cran- 
berry Gathering and the Dulcimer Fair. I 
met wonderful people and finally had other 
dulcimer players to watch, hear, and talk to 
about the instrument. It was somewhat 


COMPARISON OF TABLATURE SYSTEMS 


difficult at first. My approach to the instru- 
ment and to music often made me the very 
odd “GW/D”...not to mention the looks 
I’d get from the trumpet player when I'd 
ask if the tune was in Mixolydian. 

I ended up doing a lot of music studies; 
theory and composition, sight singing, 
vocal training, jazz guitar, piano. I went to 
dulcimer gatherings. I composed, per- 
formed and recorded with Sidestep. In the 
past few years everything has really begun 
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Performer Profile continued 


to come together. Two years ago I record- 
ed a tape of instrumental compositions. It 
is as yet unreleased if anyone is interested. 
The project, called On The Button, includ- 
ed “Saturday Night in Saint Andrews.” It 
is a waltz and dedicated to my husband’s 
grandfather. Wallace Harrington lived in 
Eastport Maine and went over to Canada 
and won waltz contests. I try to play it 
with a nostalgic, evocative, feeling. For the 
tape it was arranged for a quartet of dul- 
cimer, flugelhorn, bass, and drums. I told 
them to envision themselves as a dance 
band in the Maritimes in 1938. 

I am very active right now. I continue to 
produce the Northeast Dulcimer Sympo- 
sium, held each year in the Adirondacks 
the last week of June. Next year will be the 
ninth, the fourth with a full week intensive 
session as well as the Festival Weekend. 
We just put out the first issue of The NDS 
Journal, a newsletter to keep NDS alumni 
in contact during the year. 


Over 20 years of musical 
instrument research and 
innovation. Hammer 
dulcimers including 
sopranos, chromatics, bass 
and cymbalom. Also, the 
fine line of Dusty Strings 
hammer dulcimers and 
harps. 

Dulcimer Records and 
cassettes, too! 
Write for free brochure. 


Rizzetta Music 
Dept. D 
P.O. Box 510 
Inwood, WV 25428 


A musician with a similar past, Cliff 
Furnald, and I are currently performing 
and recording under the name Voluntary 
Relatives. At the moment the material is 
more song oriented than my immediately 
preceding period. We were in the recording 
studio in June (1989). Ken Lovelett joined 
us on the initial sessions. The project gave 
me a chance to stretch out on the electric 
dulcimer. It features prominently in some 
fairly dense production. On the recording 
and in performance I use the acoustic and 
the electric. They both have four evenly 
spaced strings, no extra fret, and a twenty- 
nine inch string length. I set them up 
together on a keyboard stand and always 
get asked about my “crazy pedal steel.” 
Despite being song oriented, Voluntary 
Relatives is as difficult to categorize as 
Sidestep. We call it “techno-tribal.” 

As if all that weren’t enough excitement, 
we are moving from Connecticut to Maine. 
We’ll be in the Bath-Brunswick area, mid- 
coast just past Portland. 

Here are some comments about the tab- 
lature, tuning, and piece. I call the tuning 
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Jean Lewis 
Twin Lakes Road 
South Salem, NY 10590 


(CGCD) my “pop” tuning. My dulcimers 
are most comfortable in C and I was work- 
ing with a friend who liked D and G. I 
found it very versatile with great chord 
voicings for rhythm playing. It has become 
my “standard” tuning and I use it playing 
folk, pop, rock, jazz, and so on. The waltz 
shows the melodic capabilities of the tun- 
ing and has some interesting chords. There 
are some twists and turns on the D string 
(Yes! Play this note!), unusual drones (C: 
fourth string; D: first string), and a key 
change in the (B) part. Play (A) + (B) more 
than once, eventually ending with (A). 

The only difference between this tabla- 
ture and others is the use of noteheads 
(showing rhythm, not pitch, on the string 
lines). It is easier to sightread with the 
rhythm and fret numbers for pitch seen 
together. It also allows for greater accuracy 
in notating more complex pieces. 

For more information on the tablature 
system and information regarding book- 
ings, recordings, the NDS, et cetera, write 
Barb at SUM Productions, 198 1/2 South- 
em Blvd., Danbury, CT 06810. 


Cardboard 
Dulcimers 


We make sturdy, inexpensive instru- 
ments, ideal for beginning players, 
schools and camping trips. Our kits are 
designed for novice builders. All parts 
are pre-cut. Assembly takes two hours, 
requires no sharp or unusual tools. 


We use solid wood fretboards, geared 
tuners, soundboxes of die-cut, 200 Ib. 
strength corrugated cardboard. No ply- 
wood. Extra strings, rainbag and playing 
manual included. Perfect present for 
youngsters or musical friends. Prices: $24 
- $44, group discounts available. 


Hearing is believing, so we offer DPN 
readers a 30-day free trial. We'll even pay 
the return shipping if you aren't satisfied. 
Write for a free catalog: DPN Free Trial 
Offer, Backyard Music, P.O. Box 9047, 
New Haven, CT 06532 or call 203/469- 
5756 from 7 a.m. - 11p.m. 


David Cross 


by Sam Rizzetta 


The response to the April DPN guest column by Spikenardo 
Hitm-Strayt was overwhelming. The two or three letters (one 
from Spikenardo’s mother) that rolled into my workshop con- 
vinced me that we must invite Senior Hitm-Strayt to share his 
expertise with DPN readers again this fall. To remind you, the 
Good Senior has studied abroad at the University of Shangri-la-la 
where he was recipient of the Diploma Mechanismo Dulcimerae 
(DMD). So, I have another brief vacation from my column duties 
and another plane to catch. 


o the Honorable Mechanic of the Dulcimer, The Good 
T Sefor S. Hitm-Strayt, I heard you would be guesting 

again on this column and I got real excited! I read Rick 
Fogel’s article in the fall ‘88 issue of the DPN on Mean Tempera- 
ment for Hammer Dulcimer, but I didn't understand any of it. It's 
all bunk anyway, isn’t it? I mean, why would I want my dulcimer 
to have a mean temperament, really? I just know that you can 
explain this and run these mean temperament people out of our 
sweet magazine. Your slave in all humility, Feenela P. 


Technical Dulcimer 


Fall 1989 # 33 


You see this? You see? This is how to write a column for peo- 
ple and get real good answer. Spikenardo even rewrote this ques- 
tion a little himself for clarity. And to make himself feel better 
while miserable former columnist is halfway to Bahamas. 

Well. This question bring bad memories for Spikenardo, him- 
self. I had a hammer dulcimer with mean-temperament just like 
Sefior Rick talks about. It was nasty, vicious dulcimer. Never in 
tune with the ‘cordeen in the band. Never in tune with the piano. 

I finally pay Gypsies to take it away. Someone came into my shop 
with mean-temperament dulcimer like this last week. I told to 
myself, “Spikenardo, you think real hard how to fix this good.” 
No fooling around with a little retuning and bridge adjustment. 
No temporary halfway measures. Make good, holistic cure with 
preventive maintenance program for permanent recovery. 

Well, I tell you. Temperament surgery with followup pentaton- 
ic therapy is the only sure way. It worked on this mean dulcimer 
for sure. The customer hasn’t been back to complain and it’s been 
nearly a week. Total cure. Now, you can do this yourself in your 
own kitchen. You probably can’t afford to hire Spikenardo, any- 
way. First, sanitize a pair of wire cutters in boiling water for at 
least 20 minutes. Now, check carefully the scales for the basic key 
signatures on your dulcimer. Actually, you don’t have to check. 
Dulcimers are really key of D instruments only, anyway. No mat- 


continues 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS ®& 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS' SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for Sah a ee musical needs. 


Jean’s Dulcimer Shop 


P.O. BOX #8, HIGHWAY 32 
COSBY, TENNESSEE 37722 


Phone: (615) 487-5543 


INSTRUCTIONAL VIDEOS, 
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ter what the experts and all of those makers of chromatic dul- 
cimers say. They lie. They put those notes in places where you 
can’t hardly hit them. That’s it. Main key. Bottom line. 

Now grab those wire nippers. Oooh! Hot, right! Careful you 
don’t burn self. Difficult to hold dulcimer hammers with fingers 
all bandaged! No gigs for a week. Ha, ha, ha. When nippers cool 
off, take and cut all major thirds and major sevenths. That’s right! 
No pussyfooting! Since we’re talking key of D here, that means 
all the F# strings and all the C# strings. Do not leave uncut a sin- 
gle of these on any mean tempered dulcimer. These notes are just 
too flat to be useful and you will only cause great heartbreak to 
leave them intact. I don’t care what Sefior Rick says. These notes 
are not in tune with my electric chord organ. Are you going to 
believe a modern device with the microchips of truth, or listen to 
some hippie who makes dulcimers out of the back of his van and 
writes about physics, for gosh sakes? You must be careful because 
in the United States such people are allowed to roam free. In the 
old country, such as this would not be permitted. The Polizia 
Musica have their methods. Just so! 

On my high quality conversions of such mean instruments, I 
complete the job by removing the unnecessary tuning pins. The 
empty holes are great for holding burning incense sticks which are 
going to go great with the music you shall now be playing. All G 
pentatonic. Hit a few notes. OK? Play randomly in what is left of 


the D scale. Let yourself go. Pretty groovy, uh? No bad notes! 
Most of those ugly, modem notes are gone! Like magic! This 
works for fretted dulcimers, likewise. Just pop out those bad frets. 
The 2nd, Sth, and 9th frets. Very bad. Carve them out. If you have 
a6 1/2 fret that you paid extra for, such a waste. Hating to tell you, 
that must go, also. Some of the higher frets are not good, either. 
But no matter. No one should play those high, squeaky notes so 
hard on delicate fingers. If you can’t ignore them while paying, 
take out well oiled Case knife and pry those little suckers loose. 

Now, what will you be playing with such fine sounding dul- 
cimers. Not “Soldier’s Joy,” that for sure! Just play. Be loose. Be 
random. Feel atmospheres from the celestial realms flow through 
the hammers. No nerdy old-timey tunes here. Nice without those 
mean tempered notes, just so! Sounding like Wyndham Hill! I bet 
you Feenela is on way to California. Looking at record contract 
soon, you bet! 

No need to thank me. Publisher will be paying a lot for these 
answers. 


cimers and just have to have one. But the dulcimer 

builder in my town wants $27 for a new dulcimer. I feel 
this is outrageous. I could do better myself. Maybe I could sell 
them and put this profiteering rascal out of business, even! Any- 
how, I got all the materials I need. Some limed oak paneling from 


H onorable Sefior. I just love the sound of fretted dul- 


CONGRATULATIONS! 


Tom Haver 


Two-time winner, National Mountain Dulcimer Contest. 


Tom won the Contest first in 1982. In 1988 he made history 
by using his prize McSpadden dulcimer to win the Championship 
a second time. He claims his win was accomplished with the 1982 


dulcimer’s original strings, but we aren’t sure of that! 


Tom is not a professional musician — he’s a computer 
programmer. He has never made a recording, but might be con- 
vinced to do so — or to appear in concert. Write him at 4425 Julian 


Street, Denver CO 80211. 


Thanks, Tom, for choosing and using our dulcimers! 


— free brochure — 


catalogue $1.50 


McSpadden Musical Instruments 


P.O. Box 1230 DPN 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-4313 


Highway 9 North 


the shower stall in my rec room, some wire from the neighbor's chain link fence, and 
some small pieces of rosewood that my pit bull terrier chewed off the neighbor's Martin 
guitar when the fence fell down. Although I’ ve never made anything before, I want this 
to be the best dulcimer ever built. It's not going good so far, but I know I can get it right. 
Could you tell me everything you know about dulcimer making? And don't make it too 
long to read; I have to have this finished by Wednesday. Please talk especially about 
varnishes. The Dragon's Blood varnish isn’t drying so good. Should I have used the leg- 
endary viper spit formula instead? And where can I buy the ingredients? Also, the wire 
appears to be a minor problem. Every time I try to tune it up, the dulcimer bows upward 
a couple of inches. I used the same fence wire for both frets and strings and want to stick 
with it. It is galvanized and looks so great, no rust. The flakey grey patine matches the 
limed oak. Please write quick. Yours in haste, Tom T. 


Dear Sefior T. and T. I understand your problems. I feel these ways myself some- 
times. I take pity. I offer eclaircissement for my American dulcimer friends. Forget about 
all these minor troubling details. Before playing a single note on new dulcimer, you must 
come to my native province where on the dark of the 7th moon is celebrated the Blessing 
of the Dulcimers. This is done with every dulcimer made in my native village and it 
always works. Even the dulcimers that do not sound so good would have been much 
worse without the Blessing of the Dulcimers ceremony. You see! Proof! 

Transportation to native province not easy. We see planes fly over, but they do not 
land. I think they come from CIA. You talk to them, yes? They probably land for you. 
You’re an American, no? Perhaps you come early. The day before the Blessing is the 
annual running of the vipers through the streets of the capital city. This perhaps suggests 
some solutions for a few of your problems, eh, Sefior T. and T.? By the way, who is this 
person who makes dulcimer for $27? This is dollars U.S.? 


earest Answer Column. I was in the supermarket getting groceries the other 

day and there were some very old records on sale in the rack next to the 

National Enquirer. I bought one (a record, not the National Enquirer) for 
$1.99, an RCA reissue of early string band recordings. It included a 1927 cut by Henry 
Ford's Old Time Country Dance Orchestra, a medley of tunes played on dulcimer, cym- 
balom and Sousaphone. Oh, it was sooo wonderful!!! Where can I go to hear dulcimer 
music live? Is this even possible in these modern times? Are there dulcimer clubs? 
Ernestly yours, Polly P. Kettelon. 


Club, shlubs. My Dear Polly, this is America! Land of Opportunity! Where people 
play dulcimers in the streets! Yes, I see this with my own eyes myself! I step off the boat 
in San Francisco and what? What? Dulcimers on every street corner! Players with their 
hats full of money! What a wonderful land. What a place for Spikenardo. Yes, I have 
eyes to look. I see dulcimer players getting paid right in the streets. Driving their import- 
ed (imported!) cars to fancy restaurants where their meals are rushed to them like royalty 
as they sit in their cars! The most famous court musicians of the old country know not 
such riches. Ah, what Spikenardo could do with some Fir Mica tree board (Formalinus 
malodorata subspp. lamina; ed.) and his cassette player of the Radio Shack. But that may 
be another question. 

Go to San Francisco, Polly. Don’t forget to pay the musicians. If you see me with my 
dulcimer (stain proof boomerang pattern soundboard, genus Formalinus), remember the 
Great One rewards richly those generous to musicians. The ungenerous are made to suf- 
fer a ruction of crumhorns in their Walkmans. Remember, I Spikenardo H.-S.., in all 
humility have informed you of these truths. 


If you are having more questions for Spikenardo, please to write me in care of the Dul- 
cimer Players News. Senora MacNeil will put letters next to Technical Dulcimer word 
processor, yes? 


Folk Harps 
From Folkcraft 


The Highland 
Harp, Sr. 


A finely crafted 
instrument, lightweight 
and portable with a full 
bodied voice. 
Honduran Mahogany 
with a tapered spruce 
soundboard. Nylon 
strung with 27 strings 
and sharping levers on 
the “F” & “C” strings. 
Includes display stand 
and tuning wrench. 


$649.00 


Hammered Dulcimers, Too 


Model 16ABC 
Resilient sound and tuning stability are the 
result of our unique arched construction. 
Honduran Mahogany, walnut and maple with a 
black lacquered soundboard. 16 treble courses 
tuned in the keys of A, D, G, & C chromatic. 
15 bass courses tuned in the keys of 
D, G, C & F. 


$695.00 
od 


We also make Appalachian Dulcimers 
(6 models), Bowed and Plucked Psalteries, 
other Hammered Dulcimers, Instrument Kits 
and much more. 


oo 


Irish & Scottish Specialists. Tin Whistles, 
Bodhrans, Flutes, Concertinas, Granger and 
Campbell Practice Chanters, Small Pipes and 
Military Pipes, Uillean Pipes, plus a complete 

collection of harp and dulcimer books 
and records. 


insane 


Send $1 (refundable) for our complete catalog. 


Folkeraft 
instruments 


P.O. Box 807D, Winsted, Connecticut 06098 
(203) 379-9857 
_ we 
MasterCard and Visa accepted on phone orders 


Visit our retail stores in Winsted, Conn. 
and Wingdale, New York. 
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Waukesha, Wisconsin 


by Patricia L. Deady 
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custom-made folk 


reasonably 


PO. Box 894, Salem, Va 24/53 
ph. 703-986-1044 


Ken Hamblin 


What’s New 


edited by 
Carrie Crompton 


Bluegrass Directory BD Products, PO Box 412, Murphys, CA 
95247 (book) * A player’s guide to bluegrass and folk products, 
supplies, services, advice and catalogs. 


Here’s To Song Just Friends, 4648 Rivers Edge, Troy, MI 
48098 (cassette) * Traditional, contemporary and original music 
featuring vocals and instrumentals (hammered dulcimer, guitar 
and bass). 


Heart’s Ease Madeline MacNeil, Turquoise Records, PO Box 
947, Whitesburg, KY 41858 (cassette,CD) % Classical and clas- 
sical-style instrumental music for hammered dulcimer with guitar, 
cello, violin, flute, harpsichord and piano. 


Celtic Lace Karen Ashbrook and Sue Richards, Foolscap Publi- 
cations, PO Box 8310, Silver Spring, MD 20907 (cassette, CD) 
te Hammered dulcimer and harp with guitar, bouzouki, bodhran 
and bones on selections such as “Marquis of Huntley,” “Bairi 
Bhan Og” and “The Orange and Blue.” 
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New Harmony Sandy and Carolina Paton, Folk Legacy, 
Sharon, CT 06069 (LP, cassette) « Songs with fretted dulcimer, 
guitar and other instruments. Sandy and Caroline are accompa- 
nied by their sons David and Robin, Cathy Barton and Dave Para, 
Ed Trickett, Gordon Bok and Ann Mayo Muir. 


On A Day Like Today Cathy Baron and Dave Para, Folk Lega- 
cy, Charon, CT 06069 (LP, cassette) « Songs and instrumentals 
with hammered dulcimer, guitar and banjo. 


National Hammer Dulcimer Champions Wood N’ Strings, 
1513 Baker Road, Burleson, TX 76028 (cassette) * An instru- 
mental sampler of hammer dulcimer winners at the Walnut Valley 
Festival in Winfield, Kansas. The players are Dan Duggan, Doug 
Berch, David James, David Moran and Russell Cook. 


Classic Symptoms Mark Tindle, PO Box 3181, Auburn, ME 
04212 (cassette) * Contemporary compositions with a classical 
flair for the mountain dulcimer and guitar. 


Adler Sampler Vol. 1 Various artists, David Adler Cultural 
Center, 1700 N. Milwaukee Ave., Libertyville, IL 60048 (cas- 
sette) * A collection of instrumentals and songs with a variety 
of performers and instruments. The hammered and fretted dul- 
cimers are represented. 

continues 
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OUTSTANDING CHRISTMAS MUSIC from SAMPLER 


MITZIE COLLINS dulcimer 
ROXANNE ZIEGLER harp 
GLENNDA DOVE flute 


| Send Check, Money Order, Or Visa / Mastercard number & expiration date 


SAMPLER RECORDS LTD. PO Box 19270, 


Rochester 


"With stunning clarity ... captures the two moods of Christmas, 
the jubilant rejoicing, and the holy hush." 


--- Linda Barrett, Digital Audio Review 


“ORNAMENTS” 


TRADITIONAL TUNES FOR CHRISTMAS 


“NOWELL” 


INSTRUMENTAL CAROLS 
FROM AROUND THE WORLD 


STEREO RECORD or CASSETTE $8.50 
COMPACT DISC $16.50 


Postage: $1.50 for 1 or 2 items to one 
address; 50¢ for each additional item 
to the same address, 


New York State sales, please add sales tax. 


NY 14619, 1-800-537-2755 or 716-328-5856 
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Jacob’s Ladder Jim Hudson and Sydney Martin, Elk River Dul- 
cimer and Old Tyme Music Co., 301 Cliff Drive, Branson, MO 
65616 (cassette) * Dulcimer (hammered and fretted) instrumen- 
tal Gospel and inspirational arrangements (“Just As I Am,” “Soft- 
ly and Tenderly,” and “Sweet Hour of Prayer”). 


Melodies and Drones Various artists, Elk River Dulcimer and 
Old Tyme Music Co., 301 Cliff Drive, Branson, MO 65616 (cas- 
sette) * Old-time instrumentals featuring fretted dulcimer (Pam 
Sanders, Pam Simmons, Mike Gillihan) with Autoharp, spoons, 
guitar, and mandolin. 


National Mountain Dulcimer Champions Wood N’ 
Strings, 1513 Baker Road, Burleson, TX 76028 (cassette) * An 
instrumental sampler of mountain dulcimer winners at the Walnut 
Valley Festival in Winfield, Kansas. The players are Gary Gallier, 
Mark Nelson, Doug Berch, and Mark Tindle. 


Step Stone Walt Michael and Co., PO Box 341, Cold Spring, 
NY 10516 (LP, tape) * Traditional and original music for ham- 
mered dulcimer and strings with vocals. Includes “Ashland 
Breakdown” by Bill Monroe and “Goodnight-Loving Trail” by U. 
Utah Phillips. 


THE 
AUTOHARPOHOLIC ©) 


THE INTERNATIONAL 
AUTOHARP QUARTERLY 
JOURNAL 


Reading The Autoharpoholic 
always makes me smile... 
M.L., Artist's Model, Florence, Italy 


Since 1980 The Autoharpoholic magazine has created the only 
international network of serious autoharpers by uniting 
players in all fifty states and a dozen foreign countries. It has 
bonded casual players, professional musicians, luthiers, 
Clubs, teachers, and festivals into one unified community. 


Read by more than a thousand players throughout the world, 
The Autoharpoholic is still the only complete source of 
information on all brands of autoharps, autoharp-related 
events, and music for players at all levels. 


"The Autoharpoholic is to autoharpers what Dulcimer Players News is to 
dulcimer players. It gets people together.” Jean Ritchie 
$12/year aay $15 by First Class Mail. (Sample issue $3.85 in U.S.) 
$14.50 in Canada; $17 other foreign. ($U.S. only.) Airmail. 


i.a.d. PUBLICATIONS, BOX 504-D, BRISBANE, CA 94005. 


You Can Teach Yourself Dulcimer Madeline MacNeil, Mel 
Bay Publications, Pacific, MO 63069 (book and tape) * This 
revision of Dulcimer Class Method works with beginning and 
intermediate mountain dulcimer players. The book is accompa- 
nied by a 90 minute teaching tape. 


Moments In Time Jim Morton and Steve Lawrence, Hillside 
Studios, 27 Hillside Quad, Glasgow G43 1EW, Scotland (tape) * 
Instrumental cassette (Jim plays the mountain dulcimer) from this 
Scottish duo features both unusual and well know reels, strath- 
speys, jig and airs. 


Rise Up Singing Singout!, PO Box 5253, Bethlehem, PA 
18015-5253 (book) * A sing-along guide, this book contains 
more than 1200 songs, information on where the songs have been 
recorded or otherwise published and very carefully researched 
copyright information. 


The Capo Book #1 Dallas Cline, Common Treasury Publish- 
ing, RD 1, Box 514, Ashley Falls, MA 01222 (book) * The title 
of this book is self-explanatory . The entire book provides infor- 
mation, chords and tunes for a capoed mountain dulcimer. 


Dulcimer Fair Combo Leo Kretzner, Traditional Records, 
Jean’s Dulcimer Shop, PO Box 8, Cosby, TN 37722 (book, tape) 
te How to play the mountain dulcimer - from simple to advanced. 
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DULCIMER WORKSHOP 


mountain dulcimers * bowed psaltries 
28 Dunsmore Avenue ¢ Black Mountain, NC 28711 * 704/669-5162 


Ped 


Dulcimer Player David Schnaufer, Box 120316, Nashville, TN 
37212 * A recording featuring David on mountain dulcimer 
with other players such as Mark O’Connor, Vip Vipperman, Gove 
Scrivenor, Kenny Malone, Dave Pomeroy and Jack “Cowboy” 
Clement. 


Dulcimer Memories Esther Kreek, 1156 West 103rd St., 
Kansas City, MO 64114 (tape) * Instrumental music featuring 
hammered dulcimer with guitar on such tunes as “The Town I 
Loved So Well,” “The Water Is Wide,” and “Mr. Sandman.” 


Easy Chord Playing Method for Hammered Dulcimer, 
Tune Packets II and DI Lilah Gillett, 8709 Goddard, Overland 
Park, KS 66214 (booklets) * Each packet is a collection of 30 
tunes: traditional, jigs, reels, hornpipes, polkas, waltzes and 
hymns arranged for hammered dulcimer. 


Beatles On Dulcimer Joemy Wilson, Dargason Music, PO 
Box 189, Burbank, CA 91503 (CD, tape) * ...Actually, Beatles 
on dulcimer, flute, violin, Celtic harp and guitar. “Eleanor Rigby,” 
“Norwegian Wood,” “In My Life,” “You’ve Got to Hide Your 
Love Away”...all the great tunes. 


Christmas Thyme Jean Simmons Jennings and Pam Simmons, 
Dancing Doll Music, Inc., Box 68, Mountain View, AR 72560 
(tape) * Traditional carols on fretted dulcimer, with vocals, gui- 
tar, mandolin, fiddle and bells. 


Constructing A Mountain Dulcimer As An Industrial 
Arts Project Charles “Eddie” Smith, Flat Rock Jr. High School, 
Blue Ridge Road, Flat Rock, NY 28731 (videocassette/book set) 
te How to make a dulcimer from start to finish, with a trouble- 
shooting guide and musical instructions by Lois Hornbostel. 


Come Let Us Be Merry The Barolk Folk, Barolk Folk Music, 
11 Center Street, Andover, CT 06232 (tape) * Carols, noels and 
other dances performed on hammered and fretted dulcimers, 
recorders, viol, guitar and piano. 


Arm and Hammer Anna Duff and Stefan George, HCR Box 
412, Benson, AZ 85602 (tape) « Original and traditional music 
for hammered dulcimer, guitar, keyboards 
and lap steel. Includes “Texas Quickstep,” 
“Jeff Davis” and “Jerusalem Ridge.” 


Mostly Irish Airs: The Kitchen Musi- 
cian’s No. 5 Sara Johnson, 449 Hidden 
Valley Lane, Cincinnati, OH 45215 (tape) 
« A 60-min. tape of 22 selections from 
the book of the same name. 


The Kitchen Musician’s Occasional 

Jig: No. 6 Sara Johnson, 449 Hidden 
Valley Lane, Cincinnati, OH 45215 

(book) * A new revision of the 1982 
edition. 
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Green Groves Of Erin Ten Strike, 449 Hidden Valley Lance, 
Cincinnati, OH 45215 (tape) * Celtic and American traditional 
music on hammered dulcimer, violin, guitars, keyboards and cit- 
tern with vocals. 


Race To The Gate Gary Gallier, Wood N’ Strings, 1513 Baker 
Road, Burleson, TX 76028 (cassette) * Instrumental recording 
of tunes such as “Flat Creek,” “The Rights of Man,” and “Wed- 
ding Waltz” on the flatpicked mountain dulcimer. 


Ways Upon Bells Nick Blanton with Ralph Gordon and Seth 
Austen, PO Box 1473, Shepherdstown, WV 25443 (tape) * An 
instrumental recording featuring hammered dulcimer with guitar, 
cello and bass. Selections include “My Lady Carey’s Dompe,” 
“Twenty Waies Upon The Bells,” and “Naima” by John Coltrane. 


The Lakes of Pontchartrain Richard Blackmon, HCR 33, 
Box 101-C, Compton, AR 72624 (tape) * A recording of tradi- 
tional folk vocals with acoustic instrumental accompaniment 
(hammered and mountain dulcimer, Autoharp, bowed psaltery and 
Irish harp). 


Traditions Maggie Sansone, PO Box 4144, Annapolis, MD 
21403 (CD) * Double album (over 60 mins.) compact disc of 
instrumental Celtic melodies featuring hammered dulcimer with 
harp, guitar, recorder, viola da gamba and other instruments. 
Compilation of music from Hammered Dulcimer Traditions and 
Hammered Dulcimer and Guitar. 


April Fools’ Waltz Passages, PO Box 565, Round Lake, NY 
12151 (tape) * Recording featuring hammer dulcimer, wooden 
flute, tin whistle, Uielleann pipes, 12-string guitar, bodhran plus 
vocals. Selections include “Brian O’Lynn,” and the short-titled 
“Riding the Amtrak Special from Boston to Chicago, 18 hours 
into a 28-hour trip, looking out the window with your head resting 
on your fist, watching the scenery repeat itself like a scratched 
record, you eyes slowly close and you spend forever in that 
moment right before you fall asleep.” 


Send items for the What's New and Musical Reviews columns to 
Carrie Crompton, 11 Center Street, Andover, CT 06232. 


Notes on the Hammered Dulcimer: 
A Book of Tunes and Instructions by Ed Hale 


@ 139 pages. 57 tunes in music and tab. 
@ Extensive instruction for all levels. 
HM Companion cassette tape available. 


Send $20 for book, $26 for book and tape to: 


Ed Hale 


700 West “D” Street © North Little Rock, AR 72116 


(501) 753-9259 or (S01) 758-5145 


Classified ads are 40¢ per word, payable in 
advance. There is a 20% discount for classi- 
fied ads running unchanged in 4 or more con- 
secutive issues. 


Records, Cassettes, Compact Discs! New 
Free Giant Catalog with over 10,000 titles. 
Bluegrass, folk, blues, jazz, old time country, 
and much more, listed by category of music 
and by artist. Elderly Instruments, 1100 N. 
Washington, POB 14210-BB27, Lansing, MI 
48901. (517)372-7890. 


1989 Southern Folk Directory Lists folk 
music, dance and storytelling activities in the 
South (Delaware to Texas), plus nationally 
distributed resources. 224 pages with over 800 
listings of associations, performers, instrument 
builders and much more! $12.95 plus $1.00 
shipping and 5% GA sales tax. Folk 
Publications, PO Box 168-B, Tucker, GA 
30085. 404/564-4709. 


Hammer Dulcimer Kit. Completely 
assembled. Needs only to be sanded, finished 
and strung. Quality build. Hardware included. 
$169.50 ppd. Leo Instruments, 415 No. 4th 
Ave., Tucson, AZ 85705. 602/623-4016. 


Finely Designed Hand-Crafted Folk 
Toys. Limber Jack, Dog, Pony, Bear, Frog, 
Rooster, Lamb, Unicorn and Dinosaur $11.95 
each includes shipping. Jean’s Dulcimer Shop, 
P.O. Box 8, Cosby, TN 37722. 


Dulcimers, Autoharps, Harmonicas, 
Concertinas, Bagpipe Chanters, Bodhrans, 
Bones, Tinwhistles, more: Free catalog. 
Elderly Instruments, 1100 N. Washington, 
POB 14210-BB27, Lansing, MI 48901. 
(517)372-7890. 


New Tape! Dulcimer Dancing. Angel 
Chiango (Hammer Dulcimer) and Dan Liechty 
(Guitar, Vocal). Over 50 minutes of beautifully 
arranged traditional tunes on highest quality 
chromium DolbyB tape, direct digital 
recording, real time duplication. $8.50 plus 
$1.50 shipping. Angel Chiango, Box 41013, 
Philadelphia, PA 19127-0013. 


Note-Ably Yours: Mail order for books, 
records, cassettes, videos, musical gifts, 
jewelry, stationery, folk instruments. Vast 
Celtic and folk harp music inventory. Write for 
free catalog. Note-Ably Yours, 6865 Scarff 
Road, New Carlisle, OH 45344. 


Classifieds 


New and different from Trish Dillon. 
Songs From The Heart, a tape of traditional 
and original instrumental mt. dulcimer and 
vocals. Spanish, classical fiddle tunes, Irish and 
country. $8.98 postpaid. Hog Fiddle 
Recordings, Rt. 3, Box 557, Proctorville, Ohio 
45669. 


Entertainment Attorney. For contracts, tax, 
copyrights, consultations, etc. Graham Carlton, 
312/328-0400 or write Box 5052, Evanston, IL 
60204. 


The Hornpipe. Bimonthly magazine 
covering folk music throughout the South—16 
states plus DC. Feature articles, news, reviews, 
extensive performance calendar. $12 annually; 
sample issue $2. Write: P.O. Box 1618, 
Lexington, SC 29072. 


Sing Out! The Folk Song Magazine: 
Sharing Songs Since 1950. Sing Out! provides 
a diverse and entertaining selection of 
traditional and contemporary folk music. Each 
issue contains 20 songs, over 100 pages, 
feature articles, interviews, record and book 
reviews, instrumental “teach-ins,” Plus 
columns by Pete Seeger and Michael Cooney. 
$15 (1 yr.) $25 (2 yrs.) $35 (3 yrs.) Sustaining 
Membership: $30, $50 or $100/yr. Sing Out! 
Box 5253-D, Bethlehem, PA 18015. 


The Kitchen Musician’s Occasional for 
Hammer Dulcimer, Etc.: Booklets in 
standard notation, some with Rizzetta’s 
tablature. New 60 min. cassette companion to 
#5, Irish Airs, 22 of the tunes from the book, 
$10.50 postpaid; New No. 8 Twenty-eight 
Country Dances, English country dance music 
and instructions, $4.00; Newly revised No. 6 
Jigs, now with 28 tunes, $4.00; No. 2 Old- 
Timey Fiddle Tunes, now with 30 tunes, $4.00; 
No. 1 Waltzes, 16 waltzes and airs, $3.00; No. 
3 O’ Carolan Tunes $3.00; No. 4 Fine Tunes, 
32 old standards $4.00; No. 5 Mostly Irish 
Airs, 29 tunes $4.00; No. 7 Michigan Tunes, 26 
tunes collected from traditional players, $4.00. 
Please add 75¢ post for one book and 30¢ for 
each additional. Sara Johnson, 449 Hidden 
Valley, Cincinnati, OH 45215. 


The Mountain Dulcimer Book Index: 
Compiled from 72 published Mountain 
Dulcimer tab books. Lists title of song, book in 
which it appears, and page upon which it 
appears. $6.00 ppd. Judy Ireton, 6865 Scarff 
Rd., New Carlisle, OH 45344. 


Marketing Communications. Professional 
writer and traditional musician assists 
musicians and vendors with marketing 
communications — newsletters, brochures, 
news releases, advertising, marketing letters, 
etc. Free information kit. John Hope, 2819 N. 
Second Street, Harrisburg, PA 17110-1207; 
(717) 238-4313. 


Korg DT2 Tuner $70 (list $90), Korg 
AT12 Tuner $155 (list $230): Fretted and 
Hammered Dulcimers, Bowed Psalteries, 
Celtic Harps, Kits, Stands, Hammers, 
Concertinas. Song of the Sea, 47 West Strect, 
Bar Harbor, Maine 04609. Catalog: 2 stamps. 
(207) 288-5653 phone. 


Instrument Builders: Our respected 
quarterly journal American Lutherie is entirely 
devoted to building and repairing dulcimers, 
guitars, mandolins, lutes, violins, and other 
string instruments. We also have instrument 
plans including a hammer dulcimer. Write for 
complete info, or send $30 ($40 overseas) for 
membership. GAL, 8222 S. Park, Tacoma, WA 
98408. 


Wildwood Music has discount prices on dul- 
cimers, C.F. Martin guitars and other beautiful 
stringed instruments! 672 Whitewoman St., 
Coshocton, Ohio 43812. 614/622-4224. 


Mountain Dulcimers by Mark Tindle is 
now Tindle Music Company and we are 
moving. Watch for our new ads. Tindle Music 
Company, PO Box 3977, Estes Park, CO 
80517. 


Cymbaloms: Chromatic hammered dulcimer 
with damper pedal. Alex Udvary, 2115 W. 
Warner, Chicago, Illinois 60618. 


Latest release from Just Friends: “Here's 
To Song” offers a mixture of traditional, folk, 
ragtime and contemporary pieces. The ladies 
from Michigan blend vocal harmonies with 
hammer dulcimer, guitar, banjo, bass and celtic 
harp. First release A Dulcimer Holiday also 
available. Please send $9.00 plus $1.00 postage 
for first item and 50¢ for each additional to 
Rosemary Kornacki, 4648 Rivers Edge, Troy, 
Michigan 48098. 
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DPN? 


There is really no comparison. 

For a fraction of the cost of a yacht, your subscription to the 
Dulcimer Players News is your passport to international musical 
experiences. More fun to come home to than any high-density 

dwelling, the DPN will not raise your property taxes...ever! 


1 Year, $12 * 2 Years, $22 


Dulcimer Players News 
Post Office Box 2164 ¢ Winchester, VA 22601 


Read our lips! 


POST OFFICE BOX 2164 WINCHESTER, VA 22601 (703)465-4955 


Heart’s Ease 


Turquoise Records 
a new instrumental recording by Madeline MacNeil 
featuring hammered dulcimer with guitar, violin, cello, flute, harpsichord and piano 
with Seth Austen, Ralph Gordon, Freyda Epstein and others 


Good for the Tongue Traditional 


Etude in C Fernando Sor 


Heart's Ease/L Allibule Ke) Traditional 


Hewlett Turlough O'Carolan 


Sonata in G Melchior Chiesa 


Invention in Am J. S. Bach 


Dawning of the Day/Planxty Irwin/O’Carolan’s Draft Turlough O’Carolan 


Circle Dance Seth Austen 


Sonatina in C Ludwig Van Beethoven 


Nonesuch/Childgrove/Alman/Miss Wharton Duff/Walsh’s Hornpipe Traditional 


¢ Cassette tape - $9, compact disc - $15, shipping $1, add 50¢ for each additional item 


Bulk Rate 
U.S. Postage 
PAID 
Winchester, VA 
Permit No. 107 


Subscribers: If your mailing label is dated 10/1/1989, that means your subscription ends 
with this issue. Time to renew! To keep your DPNs coming without interruption, send us your 
Address Correction Requested renewal before December 15, 1989. Labels dated 1/1/1990 mean you have one issue after thi 
Return Postage Guaranteed one. Renewing early is just fine! 


P.O. Box 2164 ¢ Winchester 


Back in zO, the music makers have just polished off a set 
of favorites, but the inside-out atmosphere of the city is 


causing a negative affect... 


As a euphoric mob of 20-oids press Fretta tries the key in the lock. 
towards them, the band members Nothing happens 
look for a door a hollow silence 


your music is so melodic, 
it makes the folks ‘round 
here chaotic.- There 
time to argue with 

Get ¢ 


sre, use tnis 
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